De geschiedenis van Christian Artists

In de 70-ger jaren werden er al heel wat studiedagen georganiseerd op
het gebied van inhoudelijke verdieping en kwaliteitsverbetering van de
gospelmuziek. Deze zelfde behoefte werd rond [980 aok merkbaar in
andere landen. Ook begonnen overal in Europa een klein aantal chris-
telijke artiesten en musici, bands zich steeds meer te profileren. Dat
vroeg om coaching.

In de USA was 1974 het eerste Christian Artists Seminar van start
gegaan, Ook een initiatief van Cam Floria. Leen La Riviére was daar
enige keren geweest. Het was in de 70-ger jaren onmogelijlc geweest
zoiets in Furpa op te zetten. De interesse was te klein en ook was er
nog geen massaal afzetgebied voor gospel, praise & worshipmuziek. Het
is beslist de verdienste geweest van alle rondreizende {toen nog alleen
Amerikaanse Continental Singers) om een groeiende interesse te sti-
muleren. Plaatselijke gospel- en jongerenkoren antstonden, bands,
rondreizende solisten, enz. Rond 980 feek het juiste moment aange-
brolcen. Cam Floria en Leen La Riviére bezochten diverse centra in
Europa, hadden gesprelden met christelijke publishers, landcoerdinato-
ren van de Continentals, leiders van bewegingen.Als centrum werd de
Bron uitgekozen en de eerste constituerende vergadering vond plaats
in april 1981 met als resultaat het eerste Christian Arcists Seminar
begin september: ca, 400 deelnemers uit zo'n 25 landen, een hele dele-
gatie uit de USA, die ook praktisch hielpen b.v. bij stagemanagement,
geluid, licht, etc.

Daarna werd het Seminar in augustus gehouden. Amerikanen werden
al snel vervangen door Europeanen, waardoor het hele Seminar alleen
maar beter ging lopen. Financieel liepen de eerste jaren niet zo best.
Yanaf 84 lewam er meer groei en door deze extra middelen werd meer
mogelijk. Het Seminar groeide uit tot een waar internationaal gebeu-
ren. Op zijn top waren er mensen uit zo'n 60 landen. Inhoudelijlk groel-
de het Seminar al snel van gospelmuziek, praise & worship tot iedere
stijl muziek: van Idassiek tot heavy metal. Toen deze ontwildeling liep,
lewam in 1985 de eerste performing arts erbij {de dans van Randall
Bane maakte grote indruk). Binnen 2 jaren was er ook alles op het
gebied van podiumkunsten: mime, ballet, praise-dance, drama, pantomi-
me, theater. In [986 bleek nog iets heel bijzonders (dit is nooit gepland
geweest of zelfs verwacht), De ervaring van verandering en verdieping
van de Christian Artist week bleek zo aangrijpend te zijn, dat men zich
het hele jaar 'Christian Artists’ ging voelen: een beweging was geboren.
Deze beweging kreeg verdere sturing met als resultaat dat in de jaren
erna in Europa diverse christelijke kunstenaarsgroepen en verenigingen
zijn opgericht. Internationaal werd dat in 1989 gebundeld in de
Federatie Association Christian Artists welke officieel bij de notaris pas-
seerde in maart 1990.

Terug naar het Seminar. In 1987 publiceerde Leen La Rivigre het visio-
naire stuk: Europa in de %0-ger jaren. Dit formuleerde een aantal hel-
dere doelen: verenigingsvorming, emancipatie van de christelijke lcun-
stenaars, de maatschappelijke noodzaak van normen en waarden,
mogelijke nieuwe sociale en culturele verbanden, de noodzaak ook

voor beeldende kunst. Als resultaat kwam in 1988 de beeldende kunst :

erbij op het Semninar en dit groeide uit tot een belangrijke nieuwe vleu-
gel die veel bijdroeg, Door het visie-stuk kwam ook in Nederland ver-
sneld de verenigingsvorming tot stand, zodat rond 1989 de CABK,
CADB en CAMM opgezet werden met aansluiting bij het CNV en die
later (in 1995) de CNV-Kunstenbond gingen vormen.

1989 was voor het Christian Artists Seminar het topjaar! Ca. 2000
mensen, plenair werd samengekomen in een circustent (ingericht als
theater), radio, TV (Ronduit), alle kunstdisciplines, 20 aanvullende
workshoptenten, de Bron volledig ombouwen, één grote mierenhoop
van mooie, leuke, diepe, inspirerende, stimulerende elementen. In 1990
kwam de omslag, minder mensen en de kwaliteit van de interesse
begon af te nemen. Er bleken steeds meer pure consumenten te komen
(overdag liggen in de zon aan de oever van deYecht,s avonds de con-
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certen meemaken en lekker laat doorfeesten, maar niet artistiek of

inhoudelijk iets willen leren).Van 1990 tot 1993 liepen het aantal deel-
nemers gestaag terug.Alles is er aan gedaan: meer folders, mooiere fol-
ders, meer mailen, meer advertenties...... niets hielp. Deze vorm van CA

is aan zijn eigen succus ten onder gegaan. Doel was o.a. immers de
emancipatie van alle kunsten in de christelijke sector. Door het baan-
brekende werlc van CA is dat ook gelukt. Tenslotte hadden christelijke
festivals en grote kerkelike bijeenkomsten in Europa allemaal een
breed spectrum muziek en andere kunsten in het programima. Wat was
dan nog het verschil t.a.v. het CA-Seminar? Natuurlijk is er een groot
kwaliteits en dynamisch verschil, maar dat was niet eenvoudig te zien
door de potenticle deelnemer. Tevens kwam er begin 90-ger jaren een
omslag in de culturele beleving van veel jongeren. De grote interesse
voor muziek en kunsten moest gedeeld gaan worden met reizen, uit-
gaan, avontuur. Daar CA geen middelmatig festival wilde worden, werd
najaar 93 besloten de stop uit deze vorm van Seminar te trekken. Het
Seminar had enorme waarde gehad voor de 80-ger jaren; de 90-ger
jaren moest anders, ool omdat de financiéle verliezen van 90-93 te
hoog waren geworden.

In 1991 was er evenwel een nieuwe ontwikkeling. Tijdens het Seminar
werd een apart symposium gehouden met vertegenwoordigers van
Chr. vakbeweging, politiel, culturele organisaties en kunstenaars.
(Resultaten te lezen in Art 2000,Vol. [).in 91 waren dat 20 mensen. De
uitkomsten van het debat was zo interessant, dat het symposium
onderdeel in 92,40 mensen had; 93, 60 deelnemers, enz. Deze sympo-
sia werden gefinancierd door EZA en de EU.

Het symposium deel (overleg, debat, speciale lezingen, doorwerking,
uitwerking van de symposium-documenten) werd het uitgangspunt
voor het Seminar nieuwe stijl in 1994. Dus een kleinere opzet, zeer
hoge kwaliteit, een beperkt aantal workshops. Om het verschil met het
verleden aan te geven werd dit eerste nieuwe symposium/Seminar
“Chairos” genoemd. Ook de lokatie werd veranderd: naar het SBl in
Doorn. En dat bleek doel en idee maximaal te ondersteunen! 1994 gaf
ca. 120 deelnerners. Dat is langzaam weer uitgegroeid tot zo’n 200
deelnemers, waarbij de eisen voor |ezingen, onderwerpen en workshop
van hoge kwaliteit bleven. Voor de tweede helft van de $0-ger jaren
bleel deze set-up het goede antwoord te zijn.

Data:

» Ca. 500 artiesten, docenten en sprekers hebben in de loop der jaren
op het Christian Artists Seminar gediend. Zonder. hun belangeloze

inzet en bruggenbouwende impulsen was het nooit geluke. Een
overzicht is te vinden in het CA-directory. )

+ Ca. |7.000 deelnemers van talloze landen, kunstdisciplines en ker-
kelijke achtergronden hebben in de loop van de jaren het Seminar
meegemaakt.

* Het heeft in vele landen de stoot gegeven tot vormen van samen-
werking, internationale uitwisseling, begrip, vernieuwing en verdieping.

= Ca. 1400 persenen hebben in de loop van de jaren als staf gediend.
Zonder hun inzet had geen CA-Seminar gehouden kunnen worden.

= Een uitgebreide beschrijving is te vinden in het CA-Millenniumdirec-

.. tory, uitgave AD 2000. Dic is ondersteund met uitgebreid statistisch

materiaal,

* CA gaf de stoot tot de wetenschappelijke serie Art 2000 (10 delen}
over sociaal-culturele {en politieke) vraagstukken vanuit een christe-
lijk wereldbeeld.

* De 6 doelen van CA:

a.Het stimuleren van artistieke innovatie.

b. Stimulering van kwaliteit.

c. Het bevorderen van acceptatie van alle vormen van kunst in de

gehele christelijice sector (kerken, organisaties, e.d.).

d. Acceptatie van christen-kunstenaars in de seculiere maatschappif/
maatschappelijk middenveld.

e. Acceptatie van formele muziek-, kunst-, dans-opleidingen onder
christenen.

f. Het zijn (creéren) van een internationaal onmmoetingsplatform (inter
culturele processen); bouwen aan wederzijds begrip/stimuleren van
plaatselijke, regionale, landelijke verenigingenfsarnenwerkingsverban-
den.
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Preface

The Christian Artists Seminar (by many named as “CA”) has made a significant
contribution fo the artistic and inspirational renewal of many people, groups,
churches, organizations and festivals around Europe since 1981, And another unique |
blessing of CA is the development of a nefwork of contacts and information. Another ' !
contribution is the annual plenairy meetings were solid topics have been discussed, |
helping to understand the Christian artists role in a Europe on its way to integration

CA started as a-seminar, being a meeting and learning place. From 1986 and on it
became as well a movement. A vision gave direction and purpose, giving birth to

~ many local and national initiatives where artists joined in meetings, fellowships or
formed associations. ,
Inthe Netherlands CA got even recognised in 1389 as official trade union for artists:
CNV KUNSTENBOND and was able to reach remarkable {law, labour, tax, insurance, .
legal, work) improvements since 1989. '
That visien of 1986 has been used by many to understand their position and purpose
for what is called today “civil society” or “social midfield”. As that vision has been so- ! i
important and still is, it is added. |

30 years is quite a period of a lifefime. So we have in this booklet as well the history.
And as networking is important we provide the addresslist of all artists and teachers
who ever served at CA.

When me moved from movement to real action in the real world, how to describe our
mission? Based on the 1986 visionpapers a group of CA leaders met regularly in |
1990 and 1991. The result had been this missionstatement that is binding and
moving us since 1991: \
. MISSIONSTATEMENT (1991)

‘Called to participate in the kingdom of God means: o practice fove, compassion,
freedom, solidarity and justice with the result fo shape the culture on a creative way
and to influenice society by various forms of proclamation”.

May this booklet help you and inspire you to move fowards excellence, fo move
ahead based on the vision and mission, that you stand on the shoulders of many
generations of CA’s contributors and that by understanding our own part in history we
really can make a change in society for the giory of God s

Leen L a Riviere
Chairman Association Christian Arfists,
CNV Kunstenbond
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Thanks

CA would have never been such a special blessing unless many had contributed to this success.

-1 - Cam Floria and Leen La Riviére formed a personal partnership which led ta the Tirst European Christian
Artists Seminar in 1980. Cam Floria started the USA-Seminar in 1974 and that Seminar had béen
successful. Because of growing interest and activities in European gospel music it was the time to start in
Europe. Several American publishers helped by paying the bills in 1981! Tharks to Word, Sparrow,
Lexington, CA-Musie, and others. Thank you, Cam, for sharing this vision.

- In 1380 Leen La Riviére called together a group of people who, with particular national insight, could
contribute. They were: Gerhard Bachor, George- Julin, Kurt Schnyder, Jean Claude Thienpont, Dan
Butier, Karen Lafferty, John Lerber, Marc Brunet, Louis Pool, Pierre Yeremian, Ulla Lilienberg, ........

- This group became the CA-Council, making all the decisions about programme, arfists, workshops,
promotion, etc. Besides the people mentioned above the council gained over the years additional
members: Philippe Mermod, Andy Costa, Timo Heekendijk,-Hans Groeneveld, Ria La Riviére, Rita
Huisman, Rodney Cerdner, Lairy Hogan, Gunnar Wik, Ingemar Olsson, Jan-Erik Lindqiist, Klaus
Heizmann, Erwin Stieb, Luis Alfredo Diaz, Ron Kennedy, Dave Bruce, Denny Hurst, Thomas Nottiing,
Lars Peterson, Peter Sandwall, and others.

Let us remiember
~1T Roen Kennedy, died 16 April 1991 (member of honour and CA- -pastor)
T Steve Fairnie, died 22 February 1993 (member of honour and special advisor)

t ‘tarry Hogan, died 1 nov.1998 (councit member)
t Erwin Stieb, died 3 nov. 2000 (council member}

Special honour

October 16th 1999: Leen La Riviére was enncbled by H.R.M. the Queen of the Netherlands as Knight in the
Order of Oranje-Nassau, because of his great confributions, innovative projects, shaping of the culture.
‘April 7, 2003: Ria La Riviére became by H.R.M.the Queen of the Netherlands member in the Order of
Cranje-Nassau because of her great contributions in the field of culture.

Special thanks: staff

CA has not, is nof and will never be possible unless the hard work of many staff persons behind the
scenes. They work many hours, contribute their professionalism and do it as volunteers. Special thanks
fo the CA managers over the years: Leerr La Riviére, Aad Vermeyden; Petra den Hartog, Rob Maas,
Koos Vis, Ella Ros, Anita van Wijnbergen, Willem La Riviére, Magiel La Riviére,Jacqueline La Rividre.
Thank you all for faith, mofivation and endurance. You all make CA till what it is.

Support

CA is not possible without the ongoing support of EZA, the European Commission , the CNV
Kunstenbiond and many finked organizations around Europe

(see: christianartisis-network.org)

* * %

* —
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* * [2-/4 Kunstenbond
* * *

The Seminar is financed with the support of the European Commission.
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History of CA

. The International Association of Christian Artists
- a discussion of its role, development and successes
“in a Europe on the way to integration”

September 1995, Susan Snell, original version
April 2000, added Willem La Riviére
June 2010, added-Leen La Riviere
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The International Association of Christian Arfists
- a discussion of its role. development and successes
‘in a Europe on the way to integration” *1)

-

Between the 19th and 23rd August 2000 the 20th European Christiah Artists Seminr will take place in Docm, a small
and pretty Dutch town which nestles in the woodland of central Holland. It will also constiftute the 10th Symposium
of the International Association of Christian Artists, a forum for debate on social and cultural issues which may have
political impications in a rapidly integrating Europe. After 20 years of mingling with arfists of countless nationalities
and of different artistic disciplines, do professing Christians who are involved professionally, or aspire to be involved,
in the world-of the arts have a role to play amidst the political and social turmoil of Elirope-at the beginning of the
21st century?

After the Dark Ages, when Christianity was estabiished throughout Europe, and into the Medieval and Renaissance

| period, art refiected Judeo-Christian and Hellenistic world-views. Musicians, painfers and sculptors depended on

commissions from rulers, wealthy or influential patrons, and the Church. After the Middle Ages, the arts moved away
from dependence on such patrons and independence paved the way towards secularisation. Later still humanism
began to determine the content of works of art, and the Enlightenment with its rationalism and sclentific positivism

led to the marginalisation of religious beliefs and of Christianity itself. Aithough Christianity continued to exert a great |.

influence on many social issues in the 19th century, the 20th century has seen it banished to the peripheries in the
current post-Christian era. Secularisation has swept through even the most 'religious’ parts of Western.and Southern
Europe in the tast thirty years (i.e. Catholic Spain and southern Htaly, as well as Orthodox Greece) and Christianity,
despite its institutionalised -strongholds, has lost its spiritual dynamic as well as its social mandate and artistic
inspiration for the majority of people.

However, along with the manifold cultural influences invading Europe from the United States in the last fitty years,
has come the vibrant and inspiring music of black gospel, blues and soul. Concurrent with this musical importation
has come an evangelical Christian and Pentecostal sub-culture whose monopoly on new styles of worship has left
many Eurapean Christians involved in the arts hungry to revitalise and recapture their roots in Europe's own
Christian heritage. In the late 1970s and through the 1980s churches. throughout Europe (predominantly Protestant
ones) began to wake up to the possibilities of using contemporary forms in worship, firstly music and then dance,
theatre, and fine art.

With this renewed acceptance of the arts within churches, a recurrent question for those with an artistic gift who also

happen io be committed Christians and Church members has been - is there such a thing as-a 'Christian artist’ or |-

are such people artists who just happen to be Christians? Although many artists working in the secular realm of
music, theatre, media and fine arts may well be professing Christians, there are also those who maintain a desire
for their work to more directly speak of their Christian faith. Traditionally ‘sacred’ works of art or music, with their
refigious confent have been confined to the Churches, and even then not always with a sympathetic audience, or
else they have been seen to be exclusively 'tools' of evangelism. The Reformation brought a back-lash against the
arts, which in Protestant opiniori had become objects of worship, replacing God himself in people's hearts and minds.
The ‘sacred’ and the 'secular’ in arfistic output increasingly diverged and a dualism emerged, particularly amongst
Protestant evangelicals, between what was ‘of the flesh’ and what was ‘of the spirit’ (i.e. what was legitimate art for
a professing Chrisfian to be involved in). Such pietism or even iconoclasm is slowly giving way to a return fo an

integrated view of life, including artistic expression, and to a rejection of dogmatic dualism. In the much more |

pluralist European culture of the late 20th century a Christian world-view is being expressed in every area of art.*2)

*1) This appears in the overall {itle of each of the fen Symposia, incorporated since 1997 info the annual Christian Arfists Seminar: “The
role of the arts in.a Europe on the way to infegration. A debate on social and culfural issues with political implications™.

*2) These themes are discussed by Calvin Seerveld in Rainbows For The Fallen World (Toronto: Tuppence Press, 1980). Calvin lecfured
at CA (1998, 1999, 2000).
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ft was partly a response to such dilemmas, issuing out of a new generation of creative, and often newly converted,
young people that the desire for mutual support, friendship and fellowship, leaming from one another’s ideas and
| techniques and cross-cultural associatior led io the call for a forum or meeting place. In the USA a national annual
conference for Christians involved in the arts had been set up in 1974 by Cam Floria, the Director of a Christian youth
choir organisation, Continental Ministries. This inifiative was watched closely from Europe by Leen La Rivigre,
Floria's Dutch colleague in Continenta! Sound. La Riviére, a writer, teacher and speaker in the areas of creativity,
music and the arts as well as concert promoter and four organiser, bided his time as European ‘gospel music'
became established and accepted in the churches. However by 1980 he was planning the first European Christian
Artiste Seminar which was held in August 1981 at De Bron, a Christian conference centre, in Dalfsen, Holland.

The Christian Artists ‘movement’ that has growp up over the last twenty years has gone through several fundamental
changes and developments as it has saught to refiect the role, aspirations and needs of those who communicate
their Christianity through their art. The three main products of this movement have been the large-scale Seminars
(1981 to 1983, promoting artistic quality and integrity), the Association (founded in 1990, promoting national arts
groups) and the Symposia (from 1991, promoting networks and specific socio-cultural studies)

The American Christian Arfists Seminar which has taken place annually since 1974 in Esies Park, Coicrado, has

mainly encompassed MOR music *3), with concert performances, devotional sessions and practical workshops
which amateur or aspiring artists and musicians can choose to participate in. This was the model that Leen La
Rivire chose to imitate when discussing the possibiiity of a European seminar in 1980.

At the end of the 1970s in Europe only 1 or 2 overtly Christian performers in each European country were reckoned
to be making a living out of their art. Thus in order to reach those who would respond to the new venture, Floria and
La Riviére, in their discussions, chose o use their already established networks for the Continental Singers to get
information about their proposed seminar into churches, youth groups, chairs and arts organisations. Key people in
each country were co-opted onto a steering committee, ideas and possibilities were put forward, and targets for a
European seminar were formulated. These can be summed up as follows:

1. ltwas the declared intention that the multifarious cultures of the continent of Europe should all be represented,
and so spokespeople from as many nations as possible were invited to be members of the committee (now
called the Council) and to take part in deciding which artists and teachers were to be invited.

2. The seminars were intended to be as far as possible ecumenical. In the event, for the first few years the make-
up of the Council, and Indeed the majority of the first people to attend, were predominantly from the Protestant
evangelical wing of the church in Europe. Indeed it was a problem to find represemtatives from all the.
denominations, This was partly out of suspicion from churches about a new entity and partly out of theological
suspicion, especially when such an organisation was bound to affect the young people of their congregations.
For'-conserv_ative evangelical churches anything relating to the arts, let alone the pefformance arts, was
considered 'of the world', (even demonig in the case of some rock music *4), Tor those of a Catholic tradition,
sacred music was one thing but the new ‘Christian aris’ were seen to be an invention of evangsticais. It was a
number of years before Catholics were to be convinced of the purposes and aims of the Christian Artists
movement though later they became widely represented both on the Council and also by artists, teachers, and
registrants.*5)

*3) ‘Midale-of-the-road’, Le. popular, confemporary music with & broad appeal '

1 "4 See examples cited in Steve Tumer, Hungry For Heaven (Eastbourne: Kingsway Publications, 1988), pp 36-37, 156-157 and Steve
Miller, The Contemparary Christian Music Debate {(Wheaton: Tyndale House, 1993), pp 28-31

*5) See Appendix tebls 1 for a breakdown of the refigious backgrourd of participants from 1987-1992
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3. It was decided that the Seminar would aim fo attract practitioners from all artistic diseiplines. This proved
impossible in the early days, as the seminar could only grow according to what was acceptable among
Christians and in the churches of Europe. Ir the early 1980s new and contemporary styles of music were
becoming more widely used amongst Chtistians but there was little understanding of the use of fine art, and
theatre or dance i the church were still an anathema in some denominations. The integration of these other
art forms proved to be a slow process.

Attendance

Four hundred people gathered at the first European Christian Artists.Seminar in 1981 - this number included staff,
artists, teachers and parficipants. Leading musicians in the field of Christian communication had been asked 1o
attend notonly as performers and workshop leaders but afso to be role models for the participants who weuld attend,
The programme for the five day event was made up of talks, panel discussions, workshops, falent valuations,
devotional times as well as 'show-case’ concerts each evening.

Each year the number of registrants, artists and teachers grew, reaching a peak in 1989. Over the first thirteen years
of the Seminar, people came from over thirty different countries. Appendix table 2 shows the numbers attending each
year and from which areas they came. The largest numbers came from Westem Europe, in particular Holland,
Germany and Switzeriand. This could be accounted for at the simplest by distance and thereby lower trave! costs,
although large groups made the joumney northwards from all over Spain and Haly for several years. The countries

| where large youth choirs are cufturally popular also accounted for peaks in certain years, for instance in 1889 and

1991 when complete choirs came from Finland and Portugal. Southem Europe {especially the Bafkans and Greece)
has been consistently under-represented due not only to cost and distance but also to the denominational question

{although the number of Catholics attending has grown, Orthodox participation has always been in single figures).

The effect of pre-publicity is alsc a factor in attendance. Since 1988 over 50% of participants leamed about the
Seminar by friends or word-of-mouth. The Christian Artists brochure and specific mailings accounted for between 13
and 20% of new interest. Other channels of publicity like magazine articles and adverisements at concerts or
festivals made up for the rest. Many questions have been asked about the seeming ineffectuality of press releases,
articles and advertisements through the media, and questionnaires received back from registrants in 1991 pointed
to a lack of an overall PR or marketing plan and poor use of radio and TV_promotion even in countries where access
to the TV-thannels.is relatively easy for Christian organisations (especially Holland),

The inefficlency and inexperiance of some national coordinators may also be o blame for fafling to reach Church
groups, arts and youth organisations, which would be interested in supporting the Seminar and its aims i promotional
material was avallable. Also the CA-Council have resisted the strong. commercial pressure on the part of severaf
major Christian publishers, thereby reducing some promotioned opportunities.

American Influences

This first Seminar was a carbon copy of the US Seminar and 50% of the artists invited were actually from the Unite

States. The Americans wers indeed very supportive of the European event - they came at nu cost, neither in
performance fees nor travet expenses. This of course made it feel like ah imported American concept and aithough
American support was valued and needed, in the following year (1962) the proportion of artists from the US was
down to onethird, the remainder being European. By 1983 the balance was even more in favour of an indigenous
event: only one non-European act was allowed at the show-case conceris each evening, the rest were ‘home-grown'.
Later in the 1980s the American influence as such faded out completely. The area of liturgical dance and mime was
introduced to & still skeptical audience by Randall Bane from Kansas City, and lectures and well-known pastors have
been invited to give a ‘spiritual’ input. This has at times been a refreshing component for the more skeptical
Europeans, but not without controversy. Franky Schaeffer, son of the widely published and respected Francis
Schaeffer (who founded the Christian artistic community called L'Abris in Switzerland) and himself a writer and film
director, has on many occasions provoked consternation and debate with his.forthright views and more latterly in his
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embracing of the Greek Orthodox tradition *6). Cam Floria himself, who was a figure regularly spotted at the early
Seminars bewed out of "hands-on’ involvement in the European Seminar, retaining & vote on the Councif which he
has rarely used.

Therefore this American fink’ was merely foundational, and after a period of imitation and learning, the European
Seminar began to create its.own identity and forge its own way ahead.

Costs

By 1982 communication. systems ard networks of contacts in all denominations and areas of expertise were being
extensively set up, and artists and participants alike were being challenged to look further than their ‘own small
comer”of Europe toa much wider view. However European artists who were barely making a living, if any money at
all, out of their-art were loath to join this new movement, o spend much valued summer holidays away from
neglected famifies and not to get paid at a¥ In fact until recently they had to pay their own travel expenses foo. It
was only after experiencing the benefits of meeting fellow artists, widening their own networks of contacts and by
that token gaining infroduction to new audiences, booking agents or even record companies (which by the late 1980s
were regular visitors to the Seminar too) did they begin fo realise that perhaps after all it was worth the sacrifice.

Expansion

The growth of the Seminar with regard to target area 3, that of involving as wide a range of art forms as possible,
was to some painfully slow.. The first period of 5 o 6 years was a time for getting over teething problems and for
consolidation. This was almost exclusively in the area of music. A wide range of styles were encornpassed,
broadening out from ‘gospel’ to classical, from choral to rock and even heavy metal. This was not only in the
performance aspect of the Seminar but also in the workshops. The number of technical and motivational workshops
.| grew from 130 in 1982 to aver 300 by 1988, with topics ranging from drum technique and synthesizer programming,
- | to choir conducfing, songwriting and publishing rights.

The second period of growth was in the mid 1980s when dance, mime and theatre were introduced. This again was
a 3 to 4 year process, not due fo lack of will on the part of artists or participants but because the churches (mainly
those Protestant denominations of a pietistic tradition) needed education in the use of such art forms, especially with
Tegard to their use within churches themselves. The Christian Artists organisation expended much effort to promote
these forms through their literatlsre and pre-seminar publicity and publications. Articles were written

for the Christian press and explanations given whenever invited. In traditions where the body is sesn as inherently
evil many hurdles had to be overcome. Progress was slow but starting out from a base of simpie littirgical forms the
Seminars came fo encompass Eurapean genres of mime, paniomime and clowning as well as classical ballet and

contemporary dance. Interpretive movernent brought a colourful and inspiring dimension to both concerts and |

workshops, and puppet theatre and whiteface mime crossed language and cultural barriers.

The:third ard most difficult period of artistic expansion was the integration of the visual arts. Although many Christian
painters and sculptors had gained recognition in the world at iarge (e.g. Janeric Johansson from Sweden and Britt |
Wikstrom from Holland) powerful notions of artwork being virtually blasphemous within church walls still dwell in-

many of the reformational and non conformist traditions, -particularly in northern Europe. La Riviére himself has |-

written several publications articulating biblical precedence and theological justification for the use of corporeal and

visual art forms within the church*7). After some degree of nervousness the CA-Council gave the go-ahead for their |

incerporation and in 1987 the first éxhibition was prepared carefully, and a few workshops were introduced on this
theme. This experiment to not only explore the use of painting and sculpture, but to encourage the artists themselves

*6) He has set out his conlroversial critique of Christian arts and the evangelical church in the books Sham Pearls For Real Swine and
Addicted fo Mediocrity
*7) For example Rayal Creetivity and The Creative Church
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who had in many countries found their work misunderstood and unaccepied by the Church met with a warm
response. But conflict was never far away and in 1991, after an exhibition by a German artist was judged to be “New
Age’, there was a significant and negative backlash. This reaction meant that Chtistiary Artists lost some of its hard
won credibility amongst Christian groups arotnd Europe and La Riviére's own judgemant was calfed into question.
It took-several years to re-build trust ‘amongst some groups and artists.

Goals:

The Seminar overthe years worked with the following underpinning goals, which have met with varying success:

1. To suppert artistic mnovation.

2. To inspire quality.

Goals 1 and 2.remain an ongoing challenge.

3. To promote acceptance of all art-forms by the Christian sector (which includes churches,Chr. organisations, etc.)
Significant strides towards Goal 3 had been made by the end of the 80s. For example Christian festivals like
Creenbelt or Flevo began to include the visual arts, whilst their musical basis remained poplrock. Even large
denominationally based conferences included youth music, mime, dance and the visual arts. For the ordinary
person, who was thinking about which event to attend, the differences between the CA-Seminar and any other
large Christian gathering were disappearing, and so the question was being asked ‘why go to Christian Artists?".
This widening acceptance of art in all its forms became a major reason for the reduction in participant numbers.

4. To promote acceptance of Christian artists and their work within the secular world and civil society.

During the 90s there was a growing aceeptance of Christian arfists and their work, but this will continue to take
time to develop, Work with the unions and in political-spheres which CA undertakes is seen as vital i
accomplishing this goal. '

3. To promote acceptance by the Christian sector of formal studies in the arfs.

At the end.of the 80s talented young people increasinglysaw the need for a good education in their chosen art- |

form. it was not feasible to attain real quality and integrity by means of a few workshops. In the 90s Christian
students were attending academies, art and dance-schools, conservatoires, efc. The day of the well-intentioned
amateur appears fo have passéd. By fulfilling the goal, CA saw fewer participants coming to the Seminar for purely
‘educational’ reasons. o

6. To create an international meefing place. _
CA has always aimed to act as a cuitural bridge and, with a growing need for interculturat understanding, the
challenge for CA in this respect is greater than ever before.

The Association

The annual European Seminar which began in 1981 thus grew over the years from a specifically music-based forum

into a meeting place for people working in many creative fields. The creativity engendered during these seminar

weeks began to have year long implications; cross-cultural and cross-disciplinary projects were initiated, friendships

and working relationships were established and grew. New networks of cooperation were fostered, magazines and

newsletters were published *8). Christian Artists had in effect become a 'movement’ and finally the need for a more

permanent structure emerged. Thus on January 1, 1980 the Association of Christian Arfists came into being, it's |
Covenant (or foundation) being based on Dutch faw as the headquarters of the organisation has always been in

Rotterdam. The Association is directed by a legal board, consisting of representatives from the original organisation,

the Council which actually organises the annual Seminar and one representative each from the fields of music,

corporal art (dance, theatre, etc.) and the visual arts. :

The goals of the Association are numerous but include: *9)
1. promoting fellowship, unity, understanding and cooperation
2.encouraging, challenging and stimulating the improvement of artistic skills

*8) e.g. the International Music & Art magazine, published 5 times & year & The Christian Artists Directory, an annual publication
*9)  As described in the membership document, my paraphrase.
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3. producing publications and establishing data-bases and networks - ‘the voice of the movement’ - fo act as a link
for regional and national groups ~ _-

4. being international - Europe needs to hear what this group is saying

5. acting as a Union which speaks for i's own interests, when Christiah artists face intoterance or unemployment

The Association quickly became an ‘umbrella’ for over a hundred member organisations, ranging from the cultural
division of Soiidarity in Poland to DAKAB, the section for art and training of the Christian Labour Movement in
Belgium, from music production companies like Séphora in France to Rosa in the Czech Republic. it also embraces
tongstdnding Christian ojganisations such as Youth for Christ and Youth with a Mission and the YMCA in Norway.

By 1992 with over 10,000 affiliated members, the Association had become the fastest growihg member of the
Christian Trade Labour Urion in Holland and by acting as a trade union new doors were opened {o it's influence, e.g.
it is a member of the European committee which has been studying and preparing EU “cultural’ policy and has been
consutted regarding cultural policy for the Dutch Christian Democratic Party. The Association is also recognised by
the World Confederation of Labour.

The Symposium
Out of the Association’s new areas of influence came the next major devélopment in the movement's history, that o
an annual symposiurm beginning in 1991. The Board stated in a letter to all members of the Association that;

... It became very clear that, besides stimulating the development of the artist (his skills and personal ]ife), we
had to start thinking about his living and working conditions: how he worked, his social status, his problems,
which.were sometimes the result of a political decision, etc. We became aware of the great need to study the
‘political and social dimensions in which artists live and have fo function.

The objectives of the symposia are fo bring together leaders from trade unions, Christian political parties and
associated arts organisations to discuss topics such as European culture, the role of Christian artists and, i view of
the growing unification of Europe, the possibility and desirability of a common, concerted policy for the arts at a
European level. The aim of having such a symposium was to "initiate ideas with the aim of contributing o a common
European endeavour to support the ars and thus participate in a renewal of European culture”, and of “connecting
creativity with social and political processes” *10). There has been much discussion in the intervening years about
the Tole of Christian artists in fostering a renewal of civii society based on a Christian perspectivé and world view,
given the new realiies of the emerging democracies of Eastern Europe and the demise (and discregiting) of old
models such as the Christian Dernocrats in ltaly. But cultural as well-as political models are changing - Socialist
Realism has been superceded by an explosion of creativity in the East, and art produced on a foundation of Christian
belief also directly challenges the emptiness of post-modemnism which prevails in much Western European thinking
and art.

- | New relationships have thus been developed which have finked those involved in the creative arts with those
involved in issues of soclal and political concern. From 1991 to 1993, the Symposium was incorporated into the main
annual Seminar, but was only open to invited delegates. In 1994 a significant change took place - namely the
Seminar became the Symposium.

The Seminar in its large format {in 1989 there were 2000 pariicipants, artists and others meeting at the large and
unwieldy conference site, “De Bron”, riear Zwolle) had been for several years financially unviable. It had also taken
on the nafure of a festival. There are several large Christian Arts festivals which take place around Europe, most
notably Greenbelt in the UK and the Flevo-Festival in Holland. For several years some participants came fo the
Seminar as a concert venue to see their favourite artists but nat to leam or take part in workshops. Agents, record

*10)  Aims as pinpoinfed in various letters fo the Association’s affiliafed members between 1991 and 1995,

L
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companies and press were also highly visible visitors to the Seminar, making if a commercial opporiunity for the
artists. Thi ethos of fellowship and training had been lost to a consumerist approach to the Seminar. Aiter the 1933
Seminar drastic measures were needed if the annual and most visible product of the Association of Christian Artists
was to survive and. the decision was taken to build on the already established entity of the Symposium (there had
been 20 delegates to the 1st Symposium in 1891, 40 fo the 2nd in 1992 and 50 to the 3rd-in 1993 etc.) and make
that the focus of the annual gathering. Thus the venue was changed fo a smaller but more comfortable conference

centre in Doom near Amersfoort, and numbers were reduced to a target level of 150 fo 200 participants. There was |

to be a higher proportion of official delegates, i.e. representatives fram trade unions and political parties, and lectures
who had expertise in a broader sweep of social issues {i.e. in education, city planning, policy making).

A new mode! was created to stimulate leaming, thinking and therefore creativity. The programme now comprises an
in-depth morning lecture, followed by discussion groups and plenary sessions and *hot-house’ debates. The evening
| concerts/presentations remain, though practical workshops in the afternoon are fewer in number.

Thus these annual gatherings are more directed to the discussion of the role of the-arts, specifically from-a Christian
world-view, in a rapidly integrating Europe. The Symposium receives support from the European Commission and
financial support from EZA (Europaisches Zenirum fir Arbeitnehmerfragen *11) and has published papers following
each Symposium under the umbrella title Art AD 2000.

In a small way the discussions engendered in the Symposium have prefigured moves in larger-bodies like the EU.
Back-in 1991 there was a plea from delegates for the inclusion of a cultural paragraph in the Treaty on European
Union to be ratified at Maastricht. Within fwo months a cultural paragraph was indeed added which put forward that
the Community “shall contribute to the flowering of cultures of the Member States, while respecting their national and
regional diversity and at the same-fime bringing the common cultural heritage to the fore” *12). Afihough much was
left unsaid in the treaty, the Symposium concluded that the inclusion of the paragraph paved the way for future
Europear policies on culture and the arts. '

Over the years the Symposium has sought to discuss many elements relating to understanding the importance in
peoples’ lives of culture and art, how it can confribute through it's communicative function to the process of people
throughout Europe getting to know and appreciate each other's values and perceptions. The Christian Artists
movement has for example been a positive forum for ecumenical dialogue over 20 vears and despite the enfrenched

views of some of it's members and eccasional misunderstandings it has succeeded in promoting greater mutual

recognition and acceptance.

Christian Artists Europe also sees itself as supporting and safeguarding the values and significance of the Judeo-
Christian heritage in European culture. Dilemmas remain though and the question was posed following the 1st
Symposium "What form should a Christian understanding and poliical declaration take which aims to protect and
support the arts without becoming a religious, fundamentalist dictate?” *13) '

Possibilities of building new initiafives to combat social problems facing Furope have also been leoked at. In 1994
the role of city planning was discussed with a view to environmenta harmony as well as economic viability. In that
year delegates looked at the role of education in not only promoting the aris_but of providing a balance to the
economic/scientific mofivators which prevail in most European education. The following year CA held a discussion
on youth culture (with it's concomitant issues of mass media, consumerism and. the dominating role of the
musicientertainment industry). -

I all these discussions are fo amount to more than just talk it is vital that delegates take away from the Christian
Artists forum a commitment to act in their own particular sphere of influence. This is happeriing in a variety of ways.

*11) This is commonly translated info Engfish as the ‘European Centre for Workers Questions’
*12) Treaty on Eurdpean Union, article 128; Meastricht, February 7, 1992
“13) A AD 2000, Vol { p. 27
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For example, An Knaeps of the Belgian Christian Labour Movement is working torintegrate artistic training into local
‘fabour’ clubs. She has also initiated projects which fall under the Kaleidoscope scheme *14), and following the 1995
Symposium is worked on a collaboration between her organisation in Belgium, a British ‘classicalfrock’ musician and
a Portugese youth choir. Political connections too are important if the views of Christian artisis are to be heard in
piaces where policy is made. Alexander Ogorodnikov, leader of the new Christian Democratic Union in Russia, has
been a regular visitor to the Symposium and uses the arts to promote and communicate his social concems in his
work for the homeless on the streets of St. Petersburg and Moscow *15).

Genclusion

The evolution of Christian Artists from a yearly Seminar gathering to a ‘movement' of artists seeking fo learn from
one another and fo work together and thence to a formal Association has been too many a worthwhlle enterprise. it
has succeeded-in drawing together a network of artist organisations and of creative people who on their own struggle
to make a living, are often misunderstood by their own churches and who want to leamn how to operate with integrity
and be more proficient in their artistic endeavours. For those in the outlying: parts of thie European continent the
loneliness is mare keenly felt, though cost and distance have rendered their efforts to ‘stay in touoh' even harder.
Even if the Seminar has therefore not been practical for those who needed it most the aims and objectives of the
Association have sought to keep people in touch with.one another. Indeed-in the last 10 years smaller networks and
regionat ‘support’ groups have aiso grown up, not necessarily under the Christian Artists wing but certainly inspired
by and sharing a similar ethos.

The Seminar though has encountered major problems: most notably finance, but also poor facilities, reliance on
 volunteer staff, poor-promotion and communication. It was generally felf that workshops were too numerous, {up to
25 parallel-workshops each hour), and sometimes of a poor standard, and sometimes cancelléd without nofice - an
irritation for those who had travefled miles to participate.

inevitably the problems of coping with people from different cultural, linguistic and denominational backgrounds are
immense, but nevertheless bravely faced. Even the choice of food caused problems - the preponderance of bread,
ham and cheese was reviled by the southern Italians but was a luxury o the East Europeans! The linguistic make-
up (see Appendix table 3) meant that iranslators were needed but not always available in sufiicient numbers. The
Seminar was always conducted in Engtish and for many years translated into German, French, Spanish and Htalian
{though now only into-Germian and French). With regard to denominational and therefore theological differences the
Seminar has bravely tried fo ‘be ail things to all men’*4 6), but has over the years met with misunderstandings and
even oyirage at different styles of worship. Even now, in the Symposium format, where the-theologicalfinspirational
teaching and worship sessions have been reduced to the bare minimum, evangelicals have been heard to complain
at the lack of devotional input and Belgian Catholics have been exasperated that “God seems fo be brought into
everything!” *17)

However, over the last few years many of these early irritations have been ironed out, and with EZA/EU support the
Symposium has been able to continue purposefuly. It has improved qualitatively, and has increasingly accepted and
respected by unions on mainland Eusope and by others in the political arena. More careful planning, with regard to
invited artists/teachers and {o the number of participants from each country, has ensured a betier balance of arfistic
and culturai diversity.

*14} An award scheme of the Europsan Commission which promofes cross-culfural projects involving participants from at least 3
member stafes.

*18)  Khristianskoye Miloserdtse’ the Christian Mercy Society nins soup kitchens, a shelter for “street giris’ and prison visiting.
Ogorodnikov, a former cinematographic student, was a leading Russian Orthodox infellectual and dissident who served 8.5
years in prison.

*16} A Biblical injunction. See 1 Corinthians, chapler 9, verse 22

*17)  Impressions from my own conversations with participants, August 1995.
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For those with a vision for life beyond their own art form or simply making a living, the Symposium has helped to
articulate the possibilities of bringing change to bear on European society. For many it has failed fo go beyond a
‘alking shop’, though the meeting of arfists from all comers of the continent has had an implicit benefit, that of
educating one another in each others’ cultures and ways of thinking, and in approaching the problems not only of
Europe but of life itself. Understanding and appreciation is not the only gain - for many artists used to a solitary and
often unsupported existence, friendship and solidarity with those of a like mind has been a profound and ultimately

{inspiring benefit. The Christian Artists Association has shown that with it's networks, publications and symposia |

artists who are willing can have a role fo play in an integrating Europe..To this end, in La Riviére's own words, it has

-acted as “guardian of the process” *18).

Bibliegraphy-

Seminar programmes, Christian Arfists Europe Seminars, 1981-2000

* Art AD 2000, Vols I-X, papers compiled from the 1-10th Christian Artists Symposium, 1991-2000

» Christian Artists Etrope, Infemafional Council Discussion Papers & Guidelings for the 12ih Internationafl Seminar August 10-15,
1992 in‘Holland {Rotterdam: Christian Artists Europe, 1992)

* Leen La Riviére, Royal Creativity (Rotterdam: Continental Sound/Christian Artists, 1989}

» Leen La Riviére, The Creative Church {Rotterdam: Confinental Sound/Christian Artists, 1993)

+ Steve Miller, The Confemporary Christian Music Debate (Wheaten: Tyndale, 1993}

~ Calvin Seerveld, Rainbows For The Fallen World {Toronto: Tuppence Press, 1 980}
* Franky Shaeffer, Sham Pearls For Real Swine (Brentwood: Wolgemuth Hyatf, 1990)

Tables compiled from stafistics kindly provide& by the Continental Art Centre, Robert Kochplaats 342, Rotterdam and taken from

| &nnual Seminar & Symposiun reports.

Other information and impressions taken from interviews with Leen La Riviere, Council members, artists and delegates, 5th
Chiistiarr Artists Symposium, Doom, Holland, August 5-11, 1985, Edited from Board-papers and reporis 1995-2000.

2000-2010

Participants, teachers, artists asked for higher levels of the teachings, workshops. With special financial
suppoit of the EU an academic model was.developed from 2002-2004 and put into operation. Resulting
in clear objectives for each workshop, masterclasses were designed-and if participants did finish the
whole series of a masterclass or workshop they got since 2005 a special certificate, based on the
European credit point system.

Ancient complairts when CA was at De Bron were solved thanks fo new facilities at the SBYZonheuvel
complex in Doorn. Other changes came by hiring the same person (Magiel La Riviére) with the ongoing

- responsibility to organise-each year CA. Thanks to him and helpers like Jedidja van Burg major changes

could be implemented like the registration website (having the complete overview of all masterclasses
and workshops). Due to these fechnical improvements finally the decision was made to not print a
brochure anymore, just an invitationcard to visit the website: www_chrisfianartists.org.

Now CA has been totally renewed, a new question is arising: how to connect this great inspirationat and
iearning experience with the new generation of talented people. As over the last 5 years the number of
participants remained the same number (appr.110) per CA. The site allows growth for another 100
persons, and maintaining quality and purpose.

Another major improvemnent was to make a central focus of the annual subject. The resudts of this
plenum are found in the seres ART 2000... '

Bikilography

. Seminar programmes, Christian Artists Seminars, 2001-2010

- Art 2001, Art 2002, Art 2003, Art 2004, Art 2005, Art 2006, Art 2007, Art 2008, Arf 2009
. Annual board reports and statistics

- Leen La Riviere, Creative and Chiistian, 2005 (translated into 14 languages)

*18)  Interview with Leen La Riviére, Monday August 7, 1995.
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Statistics

1. Number of paying registrants throughout the years

Country Registrants: CA at De Bron
81 82 83 8 8 8 87 88 89 90 91 92 93
Austria 1 1 1 7 .15 16 6 10 30 41 40 2 5
Belgium 1 2 7 14 2 2t 26 24 25 42 24 g 5
Denmark 21 5 18 18 1 23 4 S 12 10 15 10 10
England 30 15 21 22 45 16 7 2 2t 22 20 14 10
Finland 1 4 13 11 17 13 33 2 683 3% 32 3 N
France 45 61 37 47 4D 57 b5 65 76 61 46 48 40
W-Germany 45 40 88" 147 172 183 199 192 240 218 194 153 150
Greece - - 2 - 1 - - - - - 1 - -
Holland- 67 83 91 106 159 149 207 204 217 213 161 150 150
lceland - - - - - - 2 - 3 - - - .
(N)-reland 4 - - 3 N 12 - 7 4 2 - - -
ltaly 1 -2 37 32 55 42 46 34 24 % 10 10
Morway B 1B 12 2 g i1 28 /7 15 &8 7 5 5
Portugal 1 2 5 10 4 5 2 1t 72 40 2 2
Spain 1 2 5 12 53 45 33 13 9 5 6 4 4
Sweden 25 40 55 20 23 23 718 17 18 9 13 20 20
Switzerland 30 40 49 65 95 187 141 192 263 181 B3 105 100
USA/Canada 20 10 7 1 6 4 a9 7 5 1 4 2 5
Various 3 5 3 6 6 3 5 6 3 17 5 15 15
Total 312 311 436 549 72 822 910 863 1067 900 829 698 551
2. Special guests (eastern Europe) CA at De Bron
81 8 8 B84 8 8 8 8 8 9 91 9 93
- 2 6 8 12 20 26 45 40 25 75 95 95
3. Staff CA af De Bron
81 82 83 84 85- 8B5S 87 88 89 90 91 92 93
49 68 84 113 132 147 180 190 204 213 213 125 125
4. Attists/clinicians (including performing bands/choirs) CA at De Bron
81 8 8 84 B85 B8 8 8 8 9 91 9 03
143 215 229 260 448 - 824 561 600 410 437 343 275 270
5. Paying familymembers of artists/clinicians CA at De Bron
81 82 83 84 65 8 8 8 83 9 91 92 o3
- 48 35 62 94 163 261 191 126 166 154 198 170
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6. TOTALS B1 82 83 B84 B8 8 8 88 89 90 91 92 83

504 644 790 1021 1408 1676 1938 1889 1847 1741 1564 1321 1141
_Tota] humber 1981-1993 CA at De Bron: 17.484 persons

7. CA at SBI, Doomn, 1o reafize higher quality, all numbers were decreased on purpose

1994 1995 1996 1997 1998 1999 2000 {
Artistsfteachers 76 - 70 70 73 80 80 80
Parficipants 43 44 47 49 49 70 80
Delegates 32 27 27 20 28 24 45
Staff 13 18 18 18 25 25 25

164 159 162 160 182 199 230

Figures 2001-2010

Due to less-financial support the numbers slowly changed fill:

92 artists/teachers + participants 110 + delegates 5 + staff 18] so it has been since 2007,
Total numbers per year 2001-2006 230.2 year; 2007-2010: 185 a year. Not counted in these
figures Is evening attendance: normally 25 persons average each night, since 1994 at the SBI.
TOTALS: 17.484 persons have been at CA at de Bron 1991-1993 + 1256 at CA 1953-2000 +

1380 at CA 2001-2006 + 740 at-CA 2007-2010 = a total of- 20.860 persons trained and
blessed since 1981 till today

8. Arﬁsts/paﬁib?ﬁétes/delegates come from approximately 20-30 nations each year.
9. Totally new: 53% each year. 47% are retumners. The staff is almost 100% returners each year.

10. How do people hear about CA? - by friends 50%
- mailing CA office 40%

'| 11. People coming fo CA hardly visit a Christian festival.
12. Refigious backgrounds

87 88 8 9 91 92 93 94 95 96 97 98 99

Baptist 65 60 74 58 78 45 50 70 170125 68 70 80
Reformed 1.7 166 157 185 99 166 120 1.0 73 63 68 100 80
Catholic 16 37 71 83 148 91 100 160 170 250 68 120 130 . .

Pentecostal 168 155 182 107 113 109 100 30 1456 78 136 100 140
Evangelical 271 270 208 27.7 232 191 250 250 122 156 136 250 19.0
Lutheran i52 92 138 121 148 100 100 100 48 63 68 100 40
Other Church  20:56 169 165 160 162 272 250 260 247 202 411 110 300
No Church 0.7 14 05 10 07 27 30 20 24 63 45 50 40

% 100 100 100 100 100 100 100 100 100 100 100 100 100

These figures remain almost the same 2000-2010

13.  Response gualily
About 90% (average over the years} mentioned that CA met their expectations or CA was much better/more
than their expectations.
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| Themes

Each year now CA now has a particular theme. This is published in the CA-Symposium-papers, the series Art 2000.

But even in the early years there was always a spectal theme, forum or speaker.

1981 Forum (key-note) on the fole of the Christian artist.

1982 Forum (key-note) on the practicalities of fife, e.g. money, family life, infegrity, etc.

1983 Forum (key-note) on religious issues like respect for others, acceptance by the Church/war with the Church.

1984 Key-note speaker: Floyd McClung.

1985 Key-note speaker: Floyd McClung.

1986 Key-note speaker: Floyd McClung.

1987 Key-note speaker: John Smith.

1988 Key-note speaker: Gerald Coates.

1989 Key-note speakers: John Smith, Gerald Coates and Ame Hoglund.

1990 Key-note speakers: Johri Smith and Arne Hoglund. '

1981 Art 2000 Vol. i: Our position as an artists’ organization in the light of the Cultural Paragraph of the Treaty of
Maastricht. .

1992 Art 2000, Vol. II: Call for improving democracy, social and human rights in the EU and elsewhere. The EU
should be more like an econcmic fortress: social, creative, religious, educafional foundations are needed.

1993 Art 2000, Vol. iii: Aspects of the social midfield/civil socisly.

- The position of arfculture & family/education.
- Artfeulture & local communiy.

- Art/euiture & region/nation.

- Aticulture & the European dimension,

- Subsidiarity. -

1984 Art 2000, Vol. IV: More aspects of the social midfield/civil society; the need for pluriformity, civil action and
norms/values. _

1995 Art 2000, Vol. V: The well-being of people is based on noms & values and identity. Do not promote only
economic values. This should be balanced by Chiristian-social values/norms. A pluralistic socipty is
something other than a pragmatic society. The education of youth is important.

1896 Art 2000, Veol. VI: Youth, youth cultures and the future.

1997 Art 2000, Vol. VII: Minorities (blessings and dangers).

1998 Art 2000, Vol. VIII: Fragmentation of society {opportunities and dangers).

1999 Art 2000, Vol. IX: The limits of tolerance.

2000 Art 2000, Vol. X: The art of life. The challenge of the 21st Century.

2001 Art 2001, vol. 11 10 years freaty of Maastricht, cultural paragraph

2002 Art 2002, vol, 12 Social Cohesion '

2003 Art 2003, vol. 13 Globalisation

2003 Art 2004, vol. 14 Multiculturaity

2004 Art 2005, vol. 15 Adult Education/Life long leaming

2005 Art 2006, vol. 16 the equality of gender

2006 Art 2007, vol. 17 the future of young labourers

2008 Art 2008, vol. 18 Social dialogue about cuftural diversity

2009 Art 2009, vol. 19 Social dialogue about flexacurity and selfemployment
2010 Art 2010, vol.20 More and betters jobs in the creative sector

Council & Board

The Council finished their work with the move in 1994 from a large seminar to a high quality symposium, smaller in
numbers. Because of the start of the new association, this board was enlarged and was asked to make proposals
for the content, size, direction efc. of the upcoming symposia. Councilmembers see page 4

(N.B. The concept of the CA-Seminar/Symposium is owned by the foundation Christian Artists, which acts merely as

‘guardian angef’ for content and finances.)
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The members of the CA-Board

Every member of the board represents another sesfion of the arfs (Music, performing, visual, efc). Since 1994
member organizations can propose new boardmembers. ! they are elected it is for a minimum ferm of 4 years.

Bill Angel {1993-1998) SPECIAL ADVISORS:
Ruben Bekx (2008-presentf) Joachim Herudek {2006-present)
Dave Bruce (1990-1994) Leo Pauwels {2010-present)
Jason Carter {2006-2009)
Dale Chappell (1998-present)
Luis Alfredo Diaz (1990-1998y
Steve Faimey (1992-1993}
Thea Fontein (1994-2008)
Don Grigg (2006-present)
Desiree Horchner-van Drongelen
(2010-present)
Richard Hughes (2010-present)
Rifa Hulsman (1890-1992)
Martha Jacobovits (1998-2009) CONTINUATION
Helmut Jost (1990-1999) Since 2011 the annual
Filemon Kaloterakis (2002-2006) Christian Artists Seminar
_ é” K“?{ePSt ) (qggg‘gggg)) takes place at the KSI
onja Knote -
Fl‘ar{CiS Mear (1992-1994: Conference Centre, Bad
(2004-2009} Honnef, Germany
Asukulu Mulengwa (2002-2009) | See:
Dick Le Mair (2006-2009) www.christianartists.org
Ingemar Olsson (1990-2002y
Leen La Riviére, chairman (1998-present)
Magie! La Riviére (1999-2009)
Ria:La Riviere (1990-1999)
Kees Schrijver {1983-1994)
Peter Smith (2009-present)
Herman Spaargaren {1994-1899)
Geoffrey Stevenson (1990-present)
Judith-Stevenson (2010-present)
Karen Undervood (2006-2009)
Nafasja Visser (1993-1895)
Arta Vuorela (1999-2006)
Ruben Wautier (2006-2009)
Britt Wikstrom (1990-2006)

Europe our target for change in the nineties

by Leen La Riviére .
This historical document, published in 198671987, gave direction to CA fo become part of the civil society.

Europe is our target for change in the nineties. We believe in a future revival, a new breakthrougtrof the Holy
*Spirit, a “late rain” pouring on each section of society, The Lord has led us to look at all the factors that
could slow down or speed up this process.

What is a society composed of? A society consists of a number of sections in which one will find pioneers, leaders
on the one hand and followers on the other. In other words: ‘trendsetters’ and ‘trendfollowers’.

Diagramatically a society is most easily pictured as a cone. Let's take Holland as an example. If we look at this cone
from a refigious point of view, we see fwo sections. One section represents Christians belonging to different churches
and denominatjons. The other and largest section consists of the non-Christians. They are non-religious, spiritually
amorphous or even anti-Christian. The number of non-Christian people is increasing. There used fo be a very large
section of nominal Christians, but that number is decreasing.
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The active believers, the born-again Christians, are found at the bottom of the cone. They are there because, on the
one hand, they choose fo hide away in-their own cosy comer, o feel safe in their own ghettos. On the other hand
they are pushed there by the great weight of a non- and anti-Christian society. Denominations and Christian
organisations can aiso be pictured as small cones with leaders and church members/followers.

Let's look a bit closer at those small cones. Some leaders look forward 1o 3 revival, Qthers don't think about it like
that. Hardly anybody clearly wishes to play a role in society and culture or to ‘reconquer’ it. Despite campaigns
organized by several movements there appears to be no major

breakthrough of the Gospel. Rather we seem {o be losing ground. Yet the AN
evangelical cones are growing. This, however, is mainly a result of people "“‘T"\\
migrating from one cene to another and of reactivating nominal / /;:.,w
Christians. The resistance of society to our message appears to be i

enarmous. A positive development is the fact that the cones at the base
are having more and more contact with each other, However, we should
not expect the small cones to join forces and become a big one. That is
very unlikely. Taking everything into account, a massive breakthraugh (a
revival) seems hardly possible, because of the resistance io Taith, morals
and religion as mentioned earlier. Society does not care about God's
message. Continental Sound/Christian Artists (CS/CA) have to deal with

that problem too. Although sometimes 30, sometimes 90 percent (!} of the
audience at conceris is non-Christian, we cannot speak of a
breakthrough in society in general. CS/CA reach 250,000 to 350,000
people in Europe every year, but this is no revival, no breakthrough. Let us look at society more closely. Why is the
resistance to Christ's message so great? It goes without saying that the people’s current attitude is aresutt of certain
historical developments. For the sake of clarity, however, we want to discuss the present-day situation only. In the
frends of culture there are pioneers and followers - the ‘culture- and society makers’ and those who follow the trends,
If we compare this situation to a train then the Christians are in the last wagon. But what do the other wagons contain
and what is the locomotive?

HOLATIONEHETTOS

Bulture

We shall look at each of the wagons - each section of the soclety represented-in the big cone - until we reach the
locomotive. The European societu consists of Christians and. 3 majotity of non-Christians. {‘Chiistians’ is defined
here as ‘bom-again’ Christians.) Society is completely determined by CULTURE. In Europe culture is ofian plainly
anti-Christian, or in any case post-Christian. -
Sometimes it is even completely amorphous. This non- or ant-feeling is dominant in everything, because the majority
is non-Christian. Nowadays the message of culture is diametrically opposed to the message of the Kingdom. The
result is that people do not accept the latier. This problem in only enlarged by the anguage’problem of Christians
and non-Christians: the Christian jargon causes failures in communication. Moreover, Ghristians have avoided
culture over the recent periods and locked themselves up in their ghettos. They have leftthe leading of culture fo the
enemy. This process has been going on new for approximately 300 years. The results are obvious: rejection of
Christian alternatives. Furthermore, active Christians look upon the people around them as merely objects for
evangelizing instead of people whom they have fo live with. Sociely is opposed to this arrogance. Finally, Christians
have neglected the command io 'rule’ over this world in compassion. |

We can clearly distinguish a line of developmsnt in our culture. Culture is not static but dynamic; it is moving. In which
direction is-this culture going and whe-determines it?

The MEDIA appear to be confrolling culture. They dominate it. The media here- means the mass-media, like radio,
television, papers, magazines, music, video. The mass-media constantly breathe their message of religious
amorphousness and superficiality. They are the trendsetters of the ‘l-era’, the New Age (whereas the Christian:/.




cutture is one of 'mercy’ and serving). It is significant that Sky Channel and Super Channel are almost number one.
The media appear to be working iike & buming glass: they concentrate the ‘rays’, the message that is going through
the glass, reinforcing it. What role can the Christian media play in this? Can they use the buming glass effect in a
positive sense? Can they help to bring abotit a breakthrough? The media are not isolated. They amplify and magnify
something - a message - that is already there. The media are influenced by ART in a general sense. ART determines

 the direction and the message of the media. Nothing is without art or a kind of applied art: a program, the set, fashion,

way of interpretation, lay-out of magazines,colours, philosophy behind the shots, way of presenting, hair fashion,
furnishing of houses, architecture, colour of cars, choice of programs, etc. Evérything appears to be subject to trends.

Upon closer examination, this-art appears not to be a vague concept. It has a clear DIRECTION and MESSAGE,
whichis determined by a handful of TRENDSETTERS, the AVANT-GARDE. A handful of arfists and producers working
in-separate disciplines of art (e.g. sculpture, music, painting, postry, prose, drama, media) and leading teachers in
culture, sociclogy, education and art.

N.B. We do not condemn many secular artists who do their work conscientiously. We are talking here about a
paatern and a direction.

Negative Beauty

if we take arcloser look at this avant-garde, we nofice that it is clearly filled with an anii-Christian feeling. Their message
is sometimes the same as Lucifer's: NEGATIVE BEAUTY. Negative art, Art is sometimes only art if it is decadent.
This handful of people is-helping each other and they keep their power through the policy of subsidies and through
politics. These people are at all levels of decision making and determine where the subsidies go. This could happen
because Christians withdrew from culture and from leading positions in society and did not support Christian artists.
Others who could have had infiuence were not acfively involved in a Christian ferfilizing process. That is why positive
creative powers get no commissions, are shunned, sometimes boycotted, get no exhibitions, etc. There is no room
for Christian artists, therefore there is no influence, no purifying salt, no change of culture, no open soclety, and no
open ear for the Christian message.

NB: there is a new negative force in our 2010 society foday: refigion is the source of ail evil

The following is an cutline of, on the one hand, the wish and prayer for a revival and on the other hand & number of
| factors hindering a revival.

Renaissance

About two years ago God started fo speak to the leaders of CS/CA: a change is possible. If the situation mentioned
above can be changed, this would create openings- for the promised revival. God turned our attention to the
Renaissance. The Reformation was its direct consequence (as well as Christian humanism, e.g. Erasmus).
Renaissance is the discovery that man, being created by God, is of value, is unique, can be pictured dynamically,
received creativity from God. The Reformation adds one sentence fo this: man is afso the object of God’s mercy. If
we want to have a new reformation, a revival we have to work on the culture from the beginning - besides what we
do at the basis through (music) evangelizing - and start a Renaissance. This call for a Renaissance is a completely-
diiferent message from Lucifer's negative art in present-day cufture.

Step by step God revealed to.us a plan, until in the summer of 1986 all pieces of the puzzle fell into place. In the
subsequent months the plan left our prayer rooms and drawing boards and was put into practice.

The Renaissance started with a few people who discovered truth. The rest was a matter of communication to pass
on this discovery. It was a siow process, so the rise of the' Renaissance was also slow. However, nowadays
communication is faster. That is why our organisation transformed all of the computer systems into intemnational
networks. Moreover, the annual Christian Artists Seminar started to function as a kind of generator and meeting point
 {now for all forms of art). Here the lines of the following elements meet: festivals, publishers, mass-media, artists,
_ | activists, ministries, creative thinkers, etc. And the message that is commuhicated is one of Renaissance and
Revival. The goal of the networks is to join the forces of all positive powers. The second step was to develop a
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strategy to change the direction of art. This really means that a new dominant factor, stronger than the one already
existing, has to'be created. This can only be done if a few Christian artists produce better and more beautiful art,
dynamic and fantastic - better and more dynamic than the present-day heathen avant-garde. Besides presenting
another message the battle has to be won through the quality of the art.

In the work of CS/CA this was the beginning of the following phase:

1. Finding out where the Christian artists (musicians, painters, dancers, efc.) ate,

2. Restore these artists’ value and honour, thus stimufating them.

3. Getting these artists to communicate with each other.

4, Ongoing challenge for depth in cortent and quality.

5. Implosicn and explosion. The principle of the nuclear bomb: first an inward-acting ‘implosion’ fakes place,
increasing the pressure, after which the chain reaction-follews. So join all creative positive forces and start
exercising pressure by giving incentives, creating possibilities fo exhibit, efc. Let this work like a kind of
pressure cooker. As a result we get an explosion of creativity, showing that this handful of Christian artists
produce-better art than the secular avant-garde. This explosion results in a dominant factor and a change of
direction. New people take over the role of pioneers and the wagons of the train follow the locomotive in a n
new direction. Only a handful of artists are needed to start this Renaissance (leaders of the mass-media
included). We are talking here of top-artists as a restit of the progess.

. In arder to achieve a constant supply of new Chrisiian artisis, in order to make a firm foundation and to make
the Renaissance-process a kind of ‘ongaing experience’, some sort of school or academy of arts will have to
be founded or we need to network with existing academies or schools.

Levels of Iniluence

From the skefches in the first part of this essay we can conclude that there are five levels of influence. So the
Gideon'’s gang of Christian artists is on its way. The first level is the communication with the leaders of the varipus
Christian churches, denominations, organisations and the like. This should create openness and understanding and
should start interaction. The second level of influence is the place where the mass-media present theit amplified
message o society. The third level is at the point at which art touches the mass-media. At the fourth level the avant-
garde fouches the politics of subsidies and of art in general. At the fifth level we can find the handful of avant-garde
peaple, the ‘culture-makers’.

The first three levels are ‘easy’, the last two very difiicuit, though not impossible. -Step by step we shall be able fo
conquer each level as the art made by Christians fiourishes more and more. We should do our uimost fo prevent
these Christiar-arfists ending up in a kind of ghetio again. They have to keep working in the secular system and thus
be purifying salt, Sa it is not a matter of whether or not they make ‘Christian propaganda’. As the Christian arfists
grow steadily a change of climate develops. A new avant-garde produces new (i.e. other) incentives for a new art.
This, in tumn, results in a new openness, a positive one. This defuses the resistance, so that the Christian message
can be heard and communicated, creating room for a revival: the Kingdem, It is like building a bridge over a ravine:
it is buiit from the two sides towards the middle. On the one side of the ravine the Christians join forces and start to
co-operate and build a stronger and stronger bridgehead. A tevival among Christian artists, as the new ‘culture
makers', will build a new bridgehead on the apposite side of the ravine. Just as the Renaissance had its effects on
various aspects of fife, Churches and origanisations are now encouraged to urge the Christians fo take positions in:
enterfainment, media, ecenomy, trade and industry, local networks, arts, politics. It is also important to develop
mutual understanding and co-operation. One- of the resulis of what Continental SOund (one of our member-
organisations) has done in Holland is a musical revival in churches and denominations. A mere handful of choirs for
young people and gospel groups in 1969 has grown to approximately 1200 groups now, which is a remarkable
development. in this way we expect a considerable movement to coma in the arts. We have already found nearly
350 Christian artists in Holland and another 1000 worldwide every month more are added. The movement in the fine
arts is already on its way. So it is in the theatre-acfs mobilizing these Christian artists a matter of years. This has to
take place besides our work in the field of music. That is our basis which we even want to extend. -
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Plans

Our concrete plans are:

1. Organizing evenits for Christian Artists to; meet each othér (encouragement, direction, fertilizing,coniact,
restoration of values, credibility, deepening of contents). These already take place.

2. Compiling a book about Christian Artists, fo be published regularly, the CA-directory. Its aim to make the arfist

known, to give incentives, to create possibilities for exhibitions and performance and so network for invitations by

and to churches and denominatiors.

3. Books about music in the Bible dealing with the question “What is a music-ministry?” (published in English in
July 1987) and a book about creativity, ministries, gifts and talents: first published in Dutch in June 1987, in July
1989 also available in English as “Royal Creativity”,

4. Writing more about art in Music & Art Magazine - the Dutch version and publishing (if pessible) in English, arr
international version,

5. Asking ail colieagues in other countries to look for Christian artists. Music, dance and fine art will be planned at -
the annual Christian. Artists Seminar at an Intemational level.

6. To create a Continerttal Art Centre. Several things can be held and done there; exhibitions, training, archiVes,
fibrary, courses, etc. {In 1989 the Continental Art Centre started to operate in Roiterdam.)

| Creativity is given by God. We have fo see to it that we get new 'cutture-makers™ the Christians. We have to work

on an explosion of ministries and spiritual gifis and develop all natural talents. This way the ‘locust’ will be defeated.

The ‘locust' is active in the Christian world as weli. In many fields especially the free and creative spirit is curtailed.

For the sake of clarity: what is said above not just concerns Holland.

We ask our friends:

- to support this plan in the long term

to publish what we send around for publication purposes

- 1o pray for our task, assignment and goals

- o help and find Christians who have creative talents, both artists and teachers, and to pass this information on to
us

- to help us shout that Christians should no longer avoid being responsible in society, culture and politics. Instead,
they should occupy positions fo be purifying salt. See how the enerhy's poison has contaminated everything,
because we, many evangelical Christians, have shunned the world. Let's conquer again what belongs to the
Lord. Be a saffing salt. Only a litfle salt is necessary to- make food tasty and preserve it. Let the Chyistians be
ahead again in all developments and no longer be in the last wagon of the train.

Finaiy

- Let's direct our efforts towards the ‘culture-makers’, the policies concerning the medla and the art-subsidies.

- Let's pray for each other, thus supporting every action taken.

- Hopefully it is clear that we are not against any other organisation or church, but are very much behind
gverybody. We are not in for any kind of competition, we are pro-life, pro-cufture, pro-Christians; pro-Kingdom.

© Leen La Riviere, 1986

Well what has happened since 19867

The CA movement got stronger, more_en more Cheistian organizations and denominations across Europe started
working with ALL the arts. Strong connestions with communistic nafions were build, those underground groups went
public immediately after the political changes and became important creafive forces. In the west, in many nations
Christian arfists groups went public foo. In the Netherlands CA became the CNV Kunstenbond = frade union for artists.
Connections with Eza helped since 1991 that the studies within CA got influence at policy makers levels around Europe.
Many books were published, many arficles were written: Links were created fowards media and politics for positive
influence. Many Christian arfists have gotfen their rightful place in the public arena. Christian gifted persons are now on
conservatoriums and art academies and work themselves up. Quality is improving. Arts appreciation is back in most
churches. Buf we are still not there. ... We still have to gef info the avant gardes of the various arts disciplines. But one
day Christian arfists will be there salt and light. And for this moment and the years to come: the CA-Seminar is THE
powerhouse for creative renewal and inspiration, keep watching: WWW.CHRISTIANARTISTS.ORG. And keep joining,
bring others to CA-2011 and onl




ARTIST & TEACHERS of all times.

, They dedicated their time to make the CA seminars possible. The board and leadership of
CA expres their appreciation for +his great support. Names in alphabetical order.,

Dyvind Aamili

Fernande Ramos Pena Alba

Martin Alfsen

" Garold Andersen/Watershed Aris

Bitly & Marcia Angel

Antiokia / Daniele Medaina

Antiokia / Frederico Natali

Antiokla / Giorgio Guizzi

Antiokia / Matteo Gulisano

Antickia / Roberio Gatti

Willy Appermont

Aguera

Ararat / C/O. Thomas Stabler

Ann Armistrong

Aurelio Piﬁnp Ass.Anna Dominl

Nina Astrom

Francesco Attesti / MTDA

Sarah Boniek Bachmann

Barbara Baer/PoiniZero Physical-Theatre

Judy Bailey

44 Clinton Road

N15 5BH LONDON

United Kingdom

C/ Fica 42-5-D

48006 BILBAD

Spain

Skjoldveien 14

0881 OSLo

Norway

Katzbachstrasse 8

10565 BERLIN

Cuitsland

2212, Gatewood Street,

PLANT CITY - FLORIDA 33563
U.B.A,

Pzza 88 -Maria del Benaco, 7
25080 TOSCOLANO MADERN(
fiaiy B

Via Roma n.137

25010 -BORGOSATOLLO (BS)
ltaly

via-Del Virchi, 27

25127 BRESCIA (BS)

ftaly

viale ltaliz, 42

25084 GUSSAGO

hafy

Via Bassoling 22

25029 TRAVAGLIATO BRESCI
Italy

Hott 119

3740 BILZEN

Belgie

Le Clos St. Joseph

68610 ST GENIS L'ARGENTIEF
Frankrijk

Rosenstrasse 4

72813 ST JOHANN

Duitsland

3766 Drake

HOUSTON, TX 77055

U.S.A.

Via Cavaglia 28/D

10026 SANTENA[TO]

Italy

Rbdsdvagen 114

67400 KARLEBY

Finland

Loc. Tarucolo 230

52048 MONTE 8, SAVINO (AR)
ltaly

Waldistrasse 41

8134 ADLISWIL

Zwitserland

52 Fermnhili Road

0X15 1RR BEGBROKE OXFOR
United Kingdomt
Bosserhofsweg 35

46519 ALPEN

Duitsiand

E-mall info@oyvindazmii.com

E-mail malf@enline.na
E-mail garold@watershedarts.com
nternet www.watsrshedarts.com

E-mail bill. angel@me.com
Internet www.billyangel.com-

E-malil Info@antiokia.it
Internet www.antiokia it

E-mail diffusion@caldeira fr

E-mail info@annodomini.org
Internet www.annodemini.org

E-mail nina.astrom@pp.kpnetfi
Infernet www.ninaastrom.com

E-mail francesco @zaitesti.com
Internet www.attesti.com

E-mail imvoegeli@hotmail.com

Internet www.barbarabaer.fr

E-mail judy @judybailey.com

Internet www.judybailey.com

@—




Jorge A. Barco

Ruben Bekx

Swante Bengtsson

Flavio A. Benito

Benmann

Peter Berk
Elizabeth Beinan

Norberto Bertassi
Jean-Yves Betton

Wirn Bavelander

Roberin Bignoli,info.Mus.Cristiana
DCave Billbrough

Yanrick Billioux

Alex Blanco

Arthur Blessit

Woligang Blissenbach

iartin H. Blogg

Aart van Boeijen / Aleph

Holi Bohning
Rudiger Bolfin Spirit
Manou Bolomik

Marijke Bolt-van der Laan

Marco Bonini

Nuestra Senora de la Asuncion ¢
45514 QUISMONDO TOLEDG
Spain

" Bosboom Toussaintsingel 18

2741 AN WADDINXVEEN
Drottninggatan 112-B

11360 STOCKHOLM
Sweden

Villanueva, 190, Villaperi
33194 ASTURIAS-

Spain

Rue du General de Gaulle 39
67118 GEISPOLSHEIM
Frankrijk

Nijenrode 157

3813 NV AMERSFOORT
JW.Brouwersstraat 92

1071 LK AMSTERDAM
Lecnard Bemstein-Strasse 8/1/4
1220 WIEN-

Oasteniijk

4 Rué des Cerisiers

37550 SAINT AVEHTIN
Frankrijk

Joke Smiterf 92

3315 VD DORDRECHT
Viale Papiniano 31

20123 MILANO

ltaly

1, Lodge Ave, / Gidea Park
AM2 SAB ROMFORD EBSEX
United Kingdom

© Résidence les Verles Rives
25133 BEAUCE

Frankrijk

Almogavers 5

08170 MONTORNES DEL VALL-
Spain

4737 P.O.Box

N.FOAT MYERS-FL. 33918
U.8.A.

Nordalbingerweg 108

22455 HAMBURG
Duitsland

Wesley College Jesus Lane
CB5 8BQ CAMBRIDGE
United Kingdom

Njeuwe Binnenweg 165
3014 GK ROTTERDAM
Einfangweg 1

79395 NEUENBURG
Duitsland

An Smidts Park &6

28719 BHEMEN

Duitstand

7 place d'Espagne

84000 PAU

Frankrijic

F. Bakkersiraat 2

132118 ALMERE

Via Persico 7 a

26100 CREMONA

italy

E-mall shipjl@aol.com

E-mail basic.arts@gmail.com

Intermet www.myspace comtheunseenmoviepn

E-mail mmp@crossnetse

E-mail flavichenite@yahoo.es
Internet-www.laraltana.com

E-mail info@psterberk.com

E-mail elizabeth.berman@hetnet.nk
Intemet www.creatievetraining.nl
E-mail norberto@vcice-artat
internet www.kultukamwechsel.at

E-mail info @wimbevelander.nl

"E-malil roberto.bignoli @fastwebnet it

Internst www.infermusic.it

E-mail yannick bilioux@fres.fr
Intemet www.myspace.comfyannickbillioux

E-rnail alexblanco@mall.sendanet es

E-mail mbblogg@netspaca.net.au

E-mail aleph@luna.nl

E-mail rolfsboehnirig@rba-net.com
Internet www.rolf-s-boehning.de

E-mail mancubolomik@gmail.com
Intemnet www.mancubolemik.com

E-mail marjjkebolt@chello.nl
Intemet www.sculpttre.freehomepage.com
E-mail manumark@1in.it
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Jan Borger

" Francols Bosshard / Atelier

Heinz Bossi

Jonatha_l.n Buoticher

Eleanor Bowen

Eckhard Brock

Drs. Alfred C. Bronswijk

L Vicente Motales Gomes Brotes De Olivio

Gideon van Buitenen
Andrew Bullen f Media Guild

Geoff Bullock

David Burden

Rachel Burden

Sirmon Burder

Dany Cammarata

Jason Carier

Robbin Casey

Eveline Causse

Jonathan & Adrienne Chaplin,C/C inst.For Chr.Siu

Lurdes Chappell / Prisma Arte & Communicagao

Dale Chappell / Prisma-Arte & Communicagio

Lionel Claire / Fas@pPas

Rietganssiraat 65
3852 AJ ERMELG
Springhubel

3068 UTZIGEN
Zwitserland.

‘Walther-Hauser-Strasse 14
-BB20 WaDENSWIL

Zwitserland
Ober-Laudenbacher-Strasse 49
64646 HEPPENHEIM:
Buitsland-

17, Gllesgate, Durham

DH1 1QW DURHAM

United Kingdom

Menzinger Strasse 30

76703 KRAICHTAL

Duitsland

Anna Reynvaanstaat 4

7421 LX DEVENTER
C/Caracas No. 1

21002 HUELVA

Spain

Singel 510

3311 HP DORDRECHT
Rozengracht 105-a2

1016 LV AMSTERDAM

16 Robinson PL

2153 BAULKHAM HILLS, NSW.
Australia

10 Mayfi eld

ALB 7EL WELWYN GARDEN Cr
United Kingdom

10 Mayfield

ALB 7EL WELWYN GARDEN CF
United Kingdom

74 Bromfeide Road

SW4 6PR LONDON

United Kingdom

Rue B'Ctic 64

4430 ANS.

Belgie

8 rue Massilon

30000 NIMES

Frankrijk

6631 E.Cheney Drive
PARADISE VALLEY . ARIZONA
US.A

Chatgau De Machy

69380 CHASSELAY

Frankrik

College Street 229

MST TR4 ONTARIO

Canada

Rua Capela das Neves, Lote 7N
2645-520 ALCABIDECHE
Portugal

Rua Capela das Neves, 117, Ma
2645 520 ALCABIDECHE
Portugal

9 bis Avenue de Bordeaux
37300 JOUE-LES-TOURS
Frankrifi

E-maii inffo@jonathan-boeitcherde
E-mait eleanor.bowen@ukonline.co.uk
E-mail brockart@web.de

Irternet www.brockart.de

E-mail alfred.bronswijk@concepts.nl

E-mail gidecn@vanbuitenen.nl

E-mail andrew®@waag.org
Internzt www.mediagufid.com
E-mail contact@geofibuliock.cony
internet www.gectffbullock.com

E-mail jasoncartermusic@gmail.com
Internat www.jasoncarter.net

E-mail adriennne.dengerinkchaplin@googlema '
E-mail lurdes.chap @netcabo, pt
E-mail dicportugal @netcabo.pt

E-mall pasapas@chez.com
Internet www.pasapasprod.com




Fabrice Claire / Pas@Pas

CNV-Internatienaal / Conny Weeda

Reggie Coates; Hearifelt Music Ministry
( Gerald Coates/Pioneer Trust
Nic Coelzee

Bidi Companjen-Lange

Rodney Cordner

Daric Costa

Dingeman J, Coumou

Country Trail Band/Astrid Langeland
Country Trail Band/Hans Steeds

Country Trail Band/Ron de iz Bey
Country Trait Band/Ruud van de Meebery

Covenant Players

Lu Cozma
~ Martene Craig
| David Pluss Creation-Music
Crescendo/Beat Rink
Cross Connection/Oliver Meyer
Crushead / Claus Kem
Crushead, Andreas Wurth
Crushead, David Loffler
Crushead, Patrick Reusch

Angelo Cucchi

9 bis Avenue de Bordeaux
37300 JOUE-LES-TOURR
Frankrifk

Postbus 2475

3500-GL UTRECHT
13RO, Box

MOUNT HERMON CA 95041
U.S.A

357 P.O, Box

KT22 2ED LEATHERHEAD
United Kingdom

P.O, Box 35583

0102 MENLO PABRK

Zuid Afrika

Hoornmeen 9

3844 JD RARDERWIUK
21 Tandragee Rd.

ET62 PORTADOWN
North Ireland

Via G. Piemontese 44
00132 ROMA

ftaly

Sta-daardmesl ﬂ"Er-‘r

signdgaargmoe

2406.JK ALPHEN AAN DEN Rl Interet www.homestead.com/dj_coumoiy/

Purperreiger 21

7827 VG EMMEN
Lodewijk van Nassaustraat 74
3331 BM ZWYNDRECHT
Horstlzan 14

2411 WE BODEGRAVEN
Molenigind 22

2807 GC GOUDA

Alte Happenbacherstrasse 17
74189 UNTERGRUPPENBACH
Duitsland

8-11 Drenajului Street
COD 062294 BUCHAREST
Romania

P.O. Box 8210

LA VERNE, CA 31750
US.A

Riedtalstrasse 14--

4800 ZOFINGEN
Zwitserland

Postfach 219

4003 BASEL

Zwitserland
Lagerhausstrasse 16
79106 FREIBURG
Duitsland

Am Steinacker 6

72555 METZINGEN
Duitsland.

Bergstrasse 43

72555 METZINGEN
Ditsland
Panoramastrasse 18

72581 DETTINGEN/ERMS
Duitsland
Eichendorffstrasse 8

72531 DETTINGEN/ERMS
Duitsland

Via Gianfrancesco 63
10146 TORINO

ltaly

E-mail pasapas@chez com
Imernet www_pasapasprod.com

E-mail reggie®@heartfeltmusic.org-
Internet www.heartfelimusic.org

E-mail admin@pioneer.org.uk

E-mail didi.companjen@solcon.n!

E-mail Rodney_Cordner@ hotmail.com
infernet http:/isten.lo/rodneyrudciph

E-mail dariocosta2001 @[ibero.jit
Internet www.dariocosta.comi

B T i e s PNRE |
E-mail dicoumou@giail.com

E-mall cp@covenantplayers.org
Internet www.convenantplayers.org

E-mail lucozma@gmail.com
Internet www.lucozma.com

-E-mail martene@martene.arg

E-mall info@crescendo.org
Imternet www.crescendo.org

.E-mail Claus.kern@crushead.com

@®—




Sebastian Cuthbert Im EiZgarten 17
57234 WILNSDORF
Duitsland
Marie Dawson 3 Alghers Mead E-mail mdawson@email.ivillage.co.uk
G120 4NJ LOUGHTON ESSEX
United Kingdom
John Dawson/ L.R.C. 3278 P.O. Box
VENTURA CA 93006
us.A
Claude Delabays 4, Rue Bu Jura &-maill cdelabays@infomaniak.ch
1201 GENEVE
Zwitserland
Stephan Delalande ,Nannup 1D- Rue de Conde 70
62750 LOOS-EN-GOHELLE
| : : Frankrijk
Jan Willem van Delii-J,Way Music Adelaarstreat 60 E-maif jwvandelft@tiscali.ni
1223 PL HILVERSUM tnternet www.jwaymusic.nl
Patrick Depuhl Bosserhofsweg 33 E-mail patrickdepuhl@grmix.de
46519 ALPEN
Buitsland
Gertrud Derix Dammstr. 1
768628 ROTTWEIL
Duitsland
| Claire Desrnartin Les Forges De Perrauil
71510 PERREUIL
Frankrijk
- Jacques Devilliers 16 Rue Filrion,
. 82220 BAGNEUX
Frankrijk
Danny Devos Oudstrijdersstraat 35
2140 BORGERHOUT
Belgie
Magda & Chris Dhaese Lijsterbesstraat 3 E-mail chrisdhaese@hbotmail.com
- 5700 OUDENAARDE/EINE
Belgie
Luis Alfredo Diaz San Nicolds 72 Vernejo E-mail luisalfredoD9@gmail.com
39500 GABEZON DELASALC. Internet www.centroloscabos.com
Spain o
Pier Didoni Via G. Puecher 7 -E-mail pierdidoni@tiscalingt it
20127 MILANO Irternet www.pierdidogi, it
italy '
Emil Dobriban Str.Albac nr.19,ap.3 E-mail emildobriban@email.ro
- 3400 CLUJ-NAPOCA Intenet www.arlreasimedia.com/emnildobriban
Romania
Geert Doldersum De Grutio 21
7608 DC ALMELO .
Follyanna Dorough/Polygrooves Publishing 821 N. EolaDr. : E-mail Pollyanna@cfl.im.com
ORLANDO/FL 32803
UsA
John Dougherty 1 Hereward Road E-mafl John.dougherly@virgin.net
SW17 7EY LONDON
United Kingdom
Wiert Douglas/Douglas Design Postbus B9 E-mail douglas@douglasdesign.nl
7730 AB OMMEN Imemet www.douglasdesign_nl-
Elisabeth J.R. Douma Amaryliislaan 10-7

2121 TG BENNEBROEK
Dran, M Carstens/Red. Postfach 4065

58426 WITTEN )
Duitsland

A. & C. van Drongelen Sainte Marielaan 25 E-mai!fari.vd@kpﬁplanetnl
4635 AA HUYBERGEN

David Durham 1304 Newrnan Ave.,
NASHVILLETN. 37218
U.S.A.

E-mail 75717.777@compuserve.com:

@— |



Chris Eaion

Frank & Debby L ee Ebbe

Birgitta Edstroem

| Angela Eickhoff
Klaus-André Eicihoff
Gersom & Sarah Engels.

Eric Engerbretson

Hans Backa Eriksson
Tomas Emvik
Gayle D. Erwin

Marfou van Essen

Hans Inge Fagervik
Dieter Falk/Kick Music

Rob Favier

John Feathersione

Paul van der Feen

Dave Fellingham

Paul Field

E;avid & Carolyn Frtzgerald
John David Fietcher

Thea Fontein

Footprints Theatre Trust / Janst Stickley

Footprints Theatre Trust / Robin Crawford

West Lodge Kinver Stourbridae

DY75LT WEST MIDLANDS
United Kingdom
Kruisvaardersland 51
3994 TL HOUTEN
Essingeringen 49

11264 STOCKHOLM
Sweden
Schenkendorfstrasse 7-9
52066 AACHEN
Duitsland

Michelsberg 13

65183 WIESBADEN
Duitsland

24 The Meadows

HR& 8RF LEOMINSTER-HEREF

United Kingdom
815N Hayes St
MOSCOW ID 83843
U.S.A.
Droitningholtmsvaegen 19
11242 STOCKHOLM
Sweden

Stenserud 41

£8698 GRASMARK
Sweden

P.O.Box 219

CATHEDRAL CITY, CA 92235

US.A

Havezatenweg 12--

7798 CC COLLENDOORN
Ravesand

4818 FARVIK

Norway

Zollernstrasse 1

71228 LEONBERG
Duitsland

Reigerstraat 29

2964 C& GROOT AMMERS-
135 avenue Parmentier
756011 PARIS

Frankrik

Rapenburg 103

1011 TW AMSTERDAM
Harrington Road 10

BNt BRE ERIGHTON
United Kingdom

12 East Sireet, Bovey Tracey
TQ13 9EJDEVON

United Kingdorn

Columeille, 341 Dereham Road
NR2 3UT NORWICH, NORFOLK

Unhted Kingdom

Rua Dr. Francisco Goncalves de

a525-527 AZEITAC
Portugal

Acaciaplein- 314

1741 XH SCHAGEN

72 Maid Marian Way
NGT BAE NOTTINGHAM
United Kingdom

79 Maid Marian Way
NG1 6AENOTTINGHAM
United Kingdom

E-mail clouseaud@hotmait.com
Internet www.chriseaton.co.uk

E-mail angela.eickhoff@gmx.net
E-mall ka.eickhoff@grmxnet
Intermnet wwaw ka-eickhoff.net

E-mail gersom.engels@gmail.com

E-mail frankvanessen@gmail.com

E-mail hifager@online.no
Internet www.hansingefagervik. com

E-mail info@falkmiisic.de
Internet www. falkmusic.de

E-mail info@robfavier.nl

Internet www.robfavier.nl

£-mail john.feathersions@wanadoo fr
Internet www. johnfeatherstome.com

E-mall pauivanderfeen@gmail.com

E-maif paul@ paulfield.com
Internet www.pautiteld.com

E-mail davidmcleanfitzgerald@yahoo.co.uk
[mternet www.davidfizgerald.co .4

E-mail mail@johnfletcher.info

E-mail admin@footprintstheatre.co.uk
tnternet www.footprintstheatre.co.u}g

E-mail robin.crawford @ ntiworld.com

@—




Jilt Ford

Tim Ford

Don -Messiah Coliege Forsythe

Egil Fossum

Baranyi Franciscu

John Franklin

Claude Fraysse

Ralf Freudenberg

Mingo Fuillerat

Gunda Gageimann / Ad Nug

Dave & Dale Garratt

John Gaughan, Holt Park Adel

Luca Genta

Todor Ivanov Gerdzhikov

Tatiana Vateva Gerdzhikova

David de Geus
Aart Jan de Geus/OECD

Yanninck Ghyseiinck Nannup 10

Peter 5. Gilby

Christian Gonzales

Gospel Power

Nancy Goudie

30 Cedarhurst Harboine

All Nations Christian Callege Eas  E-mail J.ford@allnations. ac.uk
S5G1281LX WARE HERTS
United Kingdom
E-mail tim.ford@birmingham-rep.co.uk
B32 2JZ BIRMINGHAM
United Kingdom
Box 1210
GRANTHAM, PA 17027
USA
Baumhaide 1 E-mail fossum@chorlight.com
73635 RUDERSBERG
Duitsland
Str.1 Decembtie 14
1900 TIMISCARA
Romania
133 Southvale Drive E-mail franklin@uliratech.net
M4G 1G68 TORONTO ONTARIC Internet www.imago-arts.on.ca
Cahada
Quariier Les Clos/AlLDe La Muze
26750  GENISSIEUX
Frankrijk
Goftwerthstr. 4
57074 SIEGEN
Puitsland
Apdo 880 E-mail mingo@mingdbms.com
x IBIZA
Spain
Kreuzackerstragse 15 E-mail gunda-gagelmann @t-online.de
27572 BREMERHAVEN Internet www.adnug.de
Duitsland
P.O. Box 28-741, Remuera
1005 AUCKLAND
New Zealand
27 Holt Park Approach
LS16 7PW LEEDS
United Kingdorn-
Rodossiizat 27 E-mail luca.genta@xs4all.nl
1339 VE ALMERE Internet www.lucagenta.com
Rodopi 36 E-mall tigerdzikov@hotmail. com
6009 -STARA ZAGORA
Bulgaria
Rodopi 36 E-mail tigerdzikov@hotmail.com
6008 STARA ZAGORA
Bulgaria
Wilhelminapark 32 E-mail DuichdeGeus@yahoo.com
3581 NH UTRECHT
Wilhelminapark 32 E-mail aart degeus@oecd.org
3581 NH UTRECKHT
Aue Jules Ferry 178
59283 RAIMBEAUCOURT
Frankrijk
Rosehill’Pygons Hill Lane
L31 4JF LYDIATE MERSEYSIDE
United Kingdom
478, Chernin De Areniers
30000 NIMES
rankrijk
F.L 508
33101 TAMPERE
Finland
NGM Ceadmon, Bristol Rd. E-mail nancy@nancygoudie.com
BS35 3BA THORNBURY BRIST! Intetnet www.nancygoudie.com
United Kingdom

-

(@)—




Larmmert de Graaff

Matihias Grab

Manired Grabolie

Fraser Grace

Denis Grady

Katie Graham

David Grail / MAMguz

Buddy Greene

Don Grigg_

Grobban / Evert-Jan Banninga
Grobban { Hans Grotenbern
Grobban / Harry Banninga
Grobban / Marcel Broekman

Janni Groenwold-Tschanz

Jan Groth

“Alexander Gmoza

Tormn Guifey

Milen Stoyanov Gyumliev

Ruosica Andonava Gyumlisva

Keith Hackett

Pei-Erik Hallin

George Hamilton 1V

Torsten Harder

Kosterserf 30

7722 AG DALFSEN
Am Buchen 10

57234 WILNSDORF
Duitsland
Carl-Thiesen-strasse 1
895460 BAD BERNECK
Duitsiand

130 Hinton Way

CB2 5AL GREAT SHELFORD C,

United Kingdom

Slanley Hoad 5.W. 4515

T25 2P8 CALGARY AL BERTA
Canada

37 York RHoad

TWw11 85L MIDDLESEX

United Kingdom

Chemin de Cesar

30650 ROCHEFORT DU GARE

Frankrifk

P.O. Box 50358
NASHVILLE, TN 37205
U.S.A.

11 rse du Collége
67160 WISSEMBOURG
Franktijk

Celebesstraat 34

7556 8V HENGELC
Utrechtseweg 86

6812 AH ARNHEM
Vorspoellanden 5

7542 MH ENSCHEDE
J.P.C. Leinweberstraat 4-b
3905 EJ VEENENDAAL
Lérdagsgatan 7

41512 GOTEBORG
Sweden

Moaaveien 66

1718 GREAKER
Narway

Agertofien 26

2820 GENTOFTE
Denmark

La Rivoire

38520 BOURG D'OISANS
Frankrijk

Samara 3bl. 10 App. 38
6000 STARA ZAGORA
Bulgaria

Sarnara 3bl. 10 App. 38
6002 STARAZAGORA
Bulgaria .

8 Seftoh Drive

L8 35D LIVERPOOL
United Kingdem
Tonsbergsoatan 9
16439 KISTA

Sweden

680307 Box
FRANKLIN, TN. 37058
U.s.A

Seestrasse 28

17235 NEUSTRELITZ
Duitsland

E-mail lwenidegraafi@grnail.com

E-mail manfred@grabolle.de

E-mail denis@keyguys.com

E-mall mamguz@wznadoo.fr -
Internet www.mamguz.com

E-mail don.grigg@amail.com

E-mall habanninga@cs.com

E-matf jannibird@hotrmail.com

E-mail jangroth@start.no

Internet www.jangroth.com

E-mail guffeytbguffey@cs.com

E-rhail theatre_sianie@hotmail.com
E-mail theatre_sianie@hotmail.com
E-mail keith@ khackeﬁ.frees-erve.co.uk

E-mail pererikhallin@ hotmail.com

E-mall {oharder@web.de
Internet www.myspace.comforstenharder




Harmony Academy/ R. Czycholl
Siivia Harnisch
Zsolt Harsanyi
Pavlos Hatzopoulos
Edwin Hawkins
Bryn & Sally Haworth
Ellen Dr. Hazelkern,Fac. Apll. Arts, D.Inst.of Techn.
Esther Hege

Henk Heijkoop
Carel & Ingrid Heinsius

Stewart & Carol Hendersom
Ken & Solveig Henderson

Marleen Hengelaar-Rookmaaker

Judith Henley

Joachim Herudek

' Garth Hewitt/ Amos Trust
Denis Hey

Isabelle Hey

Jan Heyman

Paul Heyman

Robert & Tina Hill

Werner Hoffmarn

Am Vogelsang 19

57076 SIEGEN

Dultsland

Bemstrasse 62

3066 STETTLEN

Zwitserland

5H Kft. Fehévari 0t 168-178. "B
1116 BUDAPEST

Hungary
Hermann-Hesse-Strasse 57
70794 FILDERSTADT-HARTHA
Duitsland

P.O. Box 27107

OAKLAND, CA 894602

Us.A

264 PO Box

KT18'5YE EPSOM SURREY
United Kingdom

Rathmines Road

6 DUBLIN

-freland .

Rue De L'Eglise 13

30820 CAVEIRAC

Frankrijk

Kerseboomn 5

4101 VM CULEMBORG

P. de Hooghlaan 63

1213 BS HHLVERSUM

101, Grangs Road

KT8-0PR EAST MOLESEY/SUR
United Kingdom

9B0 Biros Dr,,

COLORADO SPRINGS CO. 8ot
USA

Sloeimarke 33

8018 CJ ZWOLLE

27, Holtpark Approach
LS167PW LEEDS

United Kingdom
Kasbachtalstrasse 81

53547 KASBACH-OHLENBERG
Duiisland

All hallows on the wall, 83 Londo
EC2M SND LONDON

Unlted Kingdom

2 Hameau des Maronniers
77185 LOGNES

Frankrijk

2 Hameau des Maronniers
77185 LOGNES

Frankrijk

26 Mavis Court, 4 Raven Closse
NW9 58.J LONDCN

United Kingdom

26 Mavis Court, 4 Raven Close
NWE 5BJ LONDON

United Kingdom

Antheon 10

15342 AGIA PARASKEVI
Greece

In der Ziegelei 28

55568 -BAD SOBERNHEIM
Duitstand

E-mall zsolt@timebytime.com
Intermet www.timebytime.com

E-mail ph@pavios-hatzopoulos.de
Internet www.pavlos-hatzopouios.com

E-mail mark@theallianceagency.com
Internet www theallianceagency.com

‘E-mail Ellen Hazelkorn@dit.ie

E-mall phege@free,ir

E-mail Herudek @t-online.de

E-mail garth@armosirust.org
Internet www.onthewall.org/amos

E-mail den-is_a@chello.fr
Imtemet perso.club-internst fr/den-isa

E-mail de-isa@chello.fr

Internet http:/fperso.club-internet friden-isa
E-mai] Janheyman@ fdn.co.uk

E-malil heyman@lce.org.uk

E-mail 100551.3573&COMPUSERVE.COM

E-mail Werner. A Hoffmann@f.online.de

@—




Per Hoglund
“Pavel & Marta Holeka

Desiree Horchner-van Drongeslen

Tatsuo Hoshika
Wemer Hucks

- Alejandra Huerta

Richard Hughes/Silk Purse Creations.

banie Hurirel

Muoise Hurirel

Frans Huybregts

IFES | mr. Sitviu Ispas

Reijo lkonen

Valdis Indrisonoks
Indrisonoks/Andris Buikis
Indrisonoks/Edgars Rubenis
Indﬁsonoks!F’aulis Grinfiofs

IVAIT, ldens

Finnish Evan,Luth-Mission Jakaranda Choir
Marta Jakobovits/Christian Research Cenire
Andrew Jefferson

Janeric & Eva Johansson

Jetf Johnson

Sikselberg 2

92191 LYCKSELE
Sweden

Korandova 20/335
14700 PRAGUE 4
Czech Republic

lda Gerhardtstraat 25
1321 PR ALMERE
Tesomajarvenk, 22/ 124
33310 TAMPERE
Finland

Mauerstrasse 2

57072 SIEGEN
Duitsland

Van Speykstraat 151 a
3014 VJ ROTTERDAM
8 Sandgate House Abbey Park E
BR3 1PK KENT

United Kingdom

15 Rue Boucher de Perthes
38000 GRENQOBLE
Frankriik

15 Rue Boucher de Perthes
38000 GRENOBLE
Frankrijk

Joseph Coosermnansstraat 57
1030 BRUSSEL
Belgie

str. Eroilor 16, 1st floor
400129 CLUJ NAPOCA
Romania

Lelpurintie 8

07230 MONNINKYLA
Finland

Zetferta iela 16-38

2114 QLAINE LARVIA
Lefland/atvia
A_Saharova 5-142
1082 RIGA
Letland/Latvia
Akademijas 2-25

3001 JELGAVA
Letland/Latvia

Kuldigas 30-1

1007  RIGA
Letiznd/latvia

Postbus 50153

5000 LE TILBURG
Tahtitorninkatu 16-18
00140 HELSINK]
Finland

Str. Brasovului 38
410026 ORADEA
Romania

F.E Ulrksgade 10

2100 COPENHAGEN
Denmark

Adolt Frederiksgatan 1a
21774 MALMO

Sweden

726 P.O.Box
STANWOQD WA, 98292
US.A, '

E-mail pavelholeka@seznam.cz

E-mail daisy@christian-dance-company.org
Internet www.christian-dance-company.org
Intetnet www_kirkkopaivelut.fi'secco

E-mail Wemer,Hucks @t-online.de
|nternet waww.Wemer-Hucks.de
E-mall info @alejandra.nt

Internet www.alejandra.nl

E-mail thughes@sptreations.tv

Internef www.spcreations.tv

E-mail Hurfrelm®@aol.com

E-mail Hurlrelm@aol.com

E-mail ifes @ifes.ro
internet www.ifes.ro

E-mail refjo.ikcnen @pp1.inetfi
Irternet www.refioikonen.com

E-mail valdis.i@apolic.lv
Internet www.indrisonoks.yo.lv

E-mailiva@uvt nl
Internst www.iva.nl

E-miail mjakobovits @yahoo.com
Internet www.jakobovits.info

E-mail silenho@post.tele.dk

E-mail janeric.johansson @hylilepark se

G—



Martyn Joseph 57 Salop Strest, Penarth, E-mail passporiqu@aol.com
CF6 1HH CARDIFF
United Kingdom
fieder Jost -An der Hecke 8 E-mall friederjosts1 @aol.com
57234 WILNSDORF
Duitsland
Helmut Jost Urbansirasse 5 E-maif helnz-helmut jost@t-pnlirie.de
57234 WILNSDORF Intemst www.helmutjost.de
Duitsland
Johann Jourdan Hans-Sachsweg 44
64291 DARMSTADT i2
Duitsland
-lust Gospel / Christiane Hartmann Am Oespeler Dotrey 44 E-mail info @just-gospel.de
44149 DORTMUND Intemet www just-gospel.da
Duitsland
Just Gospel / Hauke Hartmann Am Oespeler Domey 44 E-mail info@jusi-gospel de
44148 DORTMUND
Duitsland
Sarah Kaiser Bismarckstrasse 40 E-mail sarah@sarahkaiser.de
10627 BERLIN.
Duitsland
Danie! Kaflauch RAuhrbogen 8 E-mali DK @megaspass.de
45528 HATTINGEN Intemet www.danielkallauch.de
Duitsland
Fillmon Kaloterakis Karathegdori 14
' 54250 THESSALONIKI
Grsece
Phaedon Kaloterakis- 7 Rembelou Str, E-mall phaedon. kal@ketheathess.gr
54631 THESSALONIKI
Greece
" Helmut Kandert Erlengrund { E-mail helmutkandern@t-oniine.de
97234 REICHENBERG
Duitsland
Debara Kaptein Lento C.0.20 E-mail DK @deborakaptein.com
. 88046 LAMEZIA TERME (C2)
faly .
Selon Karthak Box3356" E-mail achuley@enetcom.np
0t KATHMANDU
Nepal -
Annika Kaschenz Loc. Tarucolo 230 E-mail annlkakaschenz @hotmait.com
52048 MONTE S. SAVINO (AR)
ltaly
Stephanos Katsarkas Box 21010 E-mall SKatsa@tee.gr
55510 PYLEA/THESSALONIK!
Gresce :
Rufus Ketting Bergweg 280A E-mail www.hurnobisten.com
3035 B ROTTERDAM
Lizzi Kew-Ross 66 Lampton Road, Hounslow E-mail lizziross@mac.com
TW3 4DJ MIDDLESEX )
United Kingdom
Prof. E. Kimman . Amaliastraat 13 E-mail SBS@prov.jezuieten.org
: 2514 JC S GRAVENHAGE
Mare King Via Santa Cateina 6 E-mall kingrman @ats. it.
14030 ROCCA D'ARAZZO
italy
Sharon Kips Hoedenmakersgilde 37 E-mazil sharon_annk@soicsn.nl
8253 JC DRONTEN
Mirjam V. Kirschien Flintsbacher Strasse 4
80686 MUNCHEN
Duitsland
Melinda Kiss Leonardo da Vinci street 4-6 /42 E-mail kissmeli@yahoo.com
1082 BUDAPEST
Hungary




Claudia Klappstein

Simon Klein

Jacob Kleyn
Marg de Kiijn

Viktor Klimenko

An Knaeps

Gefke Koelbloed
E. Kooiker

Edy Korthals - Altes

Christine Krasser/ Musik In Bildern

Alzain & Anne Kreis

Andrea Kreuzer

R. Kuiper

Pierre Lachat

Karen Lafferfy

Annukka Laine

-Paul Lancaster

Andy Lang

Jeff Larson

Hannes Laszakovits

J.D Lawtum/Four Winds Ministries

Jay Leach

Donna Lee

Am Bollheister 56
47248 DUISBURG
Duitsland

1 A Cambrian Road Richmond

TW18JQ SURREY
United Kingdom
Meeuwenplein 13 HS
1022 BK AMSTERDAM
Emmastraat 4

B262 EH KAMPEN
Lentokaptkuge 4b
00200 HELSINKI 20
Finland

Restiei 32

2580 PUTTE

Belgie

@G. van der Veenstrast 85

3762 XK SOEST
Burg.ten Holteweg 45
7751 CR DALEN
Ruychrocklzan 488

2587 EK 8 GRAVENHAGE

limarisenkatu 14
57200 SAVONLINDA
Finland

Bergsfrasse 17
86450 COBURG
Duitsland

Grand-Hue 5

1162 ST.PREX
Zwitserland

Hohenlandsbergstrasse 15

97215 WEIGENHEIM
Duitsland

Molecaten 123

3772 LL BARNEVELD
12 Chernin de la Resse
26200 MONTELIMAR
Frarkrijk

22009 P.O.Box
SANTAFE NM 87502
US.A.

Tesomajarvenic 22 [ 124
33310 TAMPERE
Firiland

32.Raynham Road, Bury St. Edn

IP32 8EA SUFFOLK
United Kingdom
Bahnhofstrasse 1
95482 GEFREES
Duitsland

37645 Farwell Drive
FREMONT CA 94536
US.A

Franz tiszig. 21

7202 BAD SAUERBRUNN

Ouostenriik
16614 Worthington

SANANTONIO TX. 78248

U.SA
175 P.Q. Box

NORTHRIDGE CA 91328

U.S.A.

7527 Convoy Court
SAN DIEGO CA 92111
USA

E-mail Thokla1 @gmx.os
E-mail skis23012@biusyonder.co.uk

E-mail jjkleyn@yathoo.com
E-mail marcart@soicon.rl

E-mail vikior.klirnenko @ pp.nic.fi
Internet www.viklorklimanko.com

E-mail an.knaeps@skynet.be
E-mail dubbelt@solcon.nl
Internst www.gefkekoelbloed.nl

E-mail edyaltes@xs4all.nl

E-mail erkki.kosonen@evl.fi

E-mail krasser@christien-krasser.de

E-mail aakreis@hotmail.com

E-mail Andrea.Kreuzer@lebe-deine-vision.cor
Internat www.lebe-deine-vision.com

E-mail Reel Kuiper@chelio.nl

E-mail chantre@pistrelachat.com

E-mail MFMIKL@cs.com

Internet MusiciansForMissions.com

Internet www.artists. fijpainters

E-mail planc75@hotmall.com
Intermet www.pauliancaster.co.uk

E-mail info@andy-lang.de
Internet www.andy-lang.de

E-mail JOL @FourWindsMinistries.com

E-mail jay@jayleach.com
Internet www.jayleach.com

E-mizil donnalee @donnatee.ws

Intemet www_donnalee.ws

@—



Jukka Leppilampi

LIGHTMARE / Frank Wegner

Teddy (Theodor) Lito

Per Lilieqvist-

* Sound Of Joy/ €. Lindell

Beate Ling

Pavid & Lisa Loden

. Barbara Lok

. Wayne Wilson Londan Gosp. Community Quire

Sito Lépez
Wimborne, Loveligh,
Jaakko Loyity

Ruth Lynch

Veronica Macedo

Dick Le Mair

Gorg Mallia '

Ralph van Manen

Tem Mapes/Simon Klein band
Natassa Mare Moumtzidou
Sanna Maria-dancers, Urvas

MaraJ. T. Martens

| Luc Mariens/ Viaams Volksvertegenwoordiger

Babbie Mason

ltainen Teatterikuja 1 D 20
G0100 HELSINKI
Finland

Morikesstrasse 8

64646 HEPPENHEIM
Duitsland

89, Rakovski Strest

1000 SOFIA

Bulgaria

Box 149

33423 ANDERSTORP
Sweden

Solliven, P.O. Box. 435
67010 TOCHSSORS
Sweden

Frauenkopfstr. 25

70184 STUTTGART
Duitsland

14 Wolfson SL

. NETANYA

tsrael

Pr.Bembhardiaan 10-d
3201 CC VEENENDAAL
& Maple Avenue, Chingford
E4 8RR LONDON

United Kingdom

c/de Sierma Gador 23, 2C
28031 MADRID

Spain

126 Lynwoed Drive,Merley
BH21 2UQ DORSET
United Kingdom
Kauvatsantie 95

38360 KIKOINEN
Finland

3, Beresford Road,

NE DAL HORNSEY LONDON

United Kingdom

cfo de Sierra Gador 23,2 C
28031 MADRID

Spain

Zandweg 11

3982 EA WYK BY DUURSTEDE

id-dar, 9, Triq iz-Zragen
EBZN 13 ATTARD

Maltz

Schenkhorst 19

3805 VG VEENENDAAL
30 Uiverscroft d.

LE113PY LOUGHBOROUGH

United Kingdom

Ath. Diakou 31-A'oikismos Ag.An

57006 THESSALONIK!
Greece

Hanikka 47

02360 ESPOO
Finfand
Sterreschansweg 64
6522 GS NYMEGEN
sint Jorisstraat 1

8800 ROESELARE
Beigie

729 P.O. Box
BOWDON-GA 30108
US.A

E-mail jukka leppiiampi@mac.com
E-mail {_wegner@web.de

E-mail teddy @theeggs-studio.com
Internet www.dynamiclandscape.eu

E-mail mail@beate-ling.de
Internet www.beate-ling.de

E-mail siro @sirolopez.com
Intemet www.sirolopez.com

E-mail saniclown@paginasoma.com
Internet www.sariclown.com

E-mail dicklemair@kpnmail.ni

Internet www.myspace. com/emaird ick
E-mail gorg.mallia@um.edu.mt-

E-majl info@ralphvanmanen.nl
Internet www.ralphvanmanen.n]
E-mail info@tommapes,com

E-mafl info@natassamare.com
imternet www.myspace.com/natassamare

E-mail s.p.urvas@dnainternet net

E-mail maria.martens @kpnmail.nl

E-mail delabie.ben@vi4.net

E-mail Babbie®Babbie.com
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Matterhom Music,Mrs S.Powell
MAUD / Maud Kofod

Marcel Mcarthur

Francis Méan
. Anja Melnhardt/PointZern Physical-Theatre
A Menschenschn/Andreas Wallner
Menschensohn/Rene Rinnerthaler
Andreas Menti
Theo Mertens
Rita Mezel
Kathryn Mihelick

Steve Miller

Phil Mills

Misslo Musica/general secretaryichairman

Ans de Mol

Prof.Dr.Albino Montisci
Lars-Eva-John-Kristina Moriid
Cas Mudde/UF3]A-Antwerpen
Peter Muentel
Irmgard Muentelfin Spirit
Jean Pagiel Mulengwa

Asukulu Mulengwa / Les Mas

8611 Poinsettia Drive
TEMPLE TERRACE FL. 33837
USA

Adelers Alle 110-

4540 FAREVEILE
Denmark

Tarthorst 718

6708 JA WAGENINGEN
Tervuursesteenweg 270
3001 HEVERLEE
Belgie

52 Fernhill Road

0X15 THR BEGBROKE OXFOR

United Kingdom
Jochbergerstrasse 99-B
6370 KITZBUHEL
Oosténrijk
Ried! 1
4844 AEGAU
Qostenrilk
An den Hallwiegen 1
26205 WARDENB
Duitsland
Tienne Vincent 16
1390 NETHEN
Belgie
Szent Mihaly-u. 21
3000 HATVAN
Hungary
2292 Lynnwood Drive,
STOW, ORIO 44244
U.S.A.
5814 Sailboat Point
ACWORTH,GEDRGIA 30101
US.A
C. Frederikstraat 11
8921 AT LEEUWARDEN
Ul Pulawska 114/21
02 620 WARSZAWA
Poland
Willernstraat 19
3314 ZZ DORDRECHT
Via' Leonardo Da Vinci 22
10078 VENARIAREALE (TO)
ftaly
Stenholmen
57197 FORSERUM
Sweden
Prinsstraat 13
2000 ANTWERPEN
Belgie
Heidhofweg 23
27711 HEILSHORN
Duftsland
Heidhofweg 23
27711 HEILSHORN
Duitsland
P.O. Box 1098

DODCMA
Tanzania
Rue du Terril Brillé 16
6030 MARCHIENNE-AU-RONT
Beigie

4
.
ra

E-mail maud.kofod @mail.tele.dk

E-mmail francis@mean.be
Internet www.mear.be

E-mail menti.andreas@bluewin.ch

E-mail rrmezei.piano@t-online.hu

E-mail mmusica@kdm.pl

E-mail info@albincmentisci.com
E-mail eva@morlid.com
E-mail cas.mudde @uisia.ac.be

Irternet hitpfmyprofile.cos.corm/muddec

E-mail Peter.Muentel@t-online.de

E-mail moupajean@hoctmail.com

E-mait charles.mulengwa @swing.be
Internet www.masministries be




' Mmunga Mulengwa/Les Mas

Leander & Outi Muller .

Ravl Fermnandez-Davila Multifestival David Barcelo

Joany Muskiet

MUSTARASTAS / Kari Haapala

Nahed/Alex Davin

Nahed/Eddy Benoit

Talithe Nawijn

Prol. Feter Newman

Isabelie Ngombo

Volker Nies

Daniélle Nijmtjes

Rev. Cancn Dr. Phifip D. Noble

Rory Noland

Hans Urich Nordhaus

Thomas Nétiling-

Jeanine Noyes

Raili Nylund

Daniel Nylund

Ben Qkafor

Ben Okalor,c/o Blue Hippo Management

Sénia Oliveira

Rue Ernlie Van der Velde 48
6150. ANDERLUES

Belgie

Osterwitzblick 2

9314 LAUNSDORF
Oostenrijk

Los Cabos 82, Convento
33129 LOS CABOS ASTURIAS
Spain

Conducteurhof 232

3071 ZK ROTTERDAM
Puutarhatie 5

02880 VEIKKOLA

Finland

2/4 Rue Moliere,Boita 3270
93240 STAINS

Frankrijlc

Rue Roussel 9

893200 ST.DENIS

Frankrijk

Kaolblzikolk 17-

BO17 NG ZWOLLE

Murdoch University

6150 PERTH

Australig-

2, Allee Rodan

93800 EPRINAY-SUR-SEINE
Frankrijk

Oranienstrasse 22

57234 WILNSDORF
Duitstand

Hobert Kochplaats 340

3068 JD ROTTERDAM

56 Ayr Road

KA 1RR PRESTWICK AYRSHII
United Kingdoim

604 Primrose Lang
SCHALUMBURG ILLINC!S 6018.
U.S.A.

Zur Schmiede 3-b

58378 SELM

Duitsland
-Schulweg B/i2/B

2340 MQODLING

Oostenrijk

#1104-1950 Broadview Ave.
M4K 253 TORONTO ON
Caniada

Ystavyyden Majatalo

25710 KRUUSILA

Finland

Ystavyyden Majatalo

25110 KRUUSILA

Finland

30 Grove Hill, St. Ann's Road
WHR14 4AG MALVERN WORCE!
United Kingdom

188 Shenley Fields Hoad
B29 5BP SELLY CAK-BIRMINGE
United Kingdom

Rua do Caneiro, no. 41
2705-737 S.JO O DAS LAMPAS
Portugal

E-mail pm116802@scariet.be

E-mall oficina @ multifestivaldavid.com
Infemet www.multifestivaldavid.com

E-mail moregospel@hoimail.com
Internet www.moregospel.com

E-mail talithana@hotmail.com

E-mail newrnan@central. murdoch.edu.au

E-mal] rijnije_danst@hotmail.com

E-mail philipdnoble @btopenworid_com
Internet www. stninians.net

E-mail rory@hearioitheartists.org
E-mail nordhaus.dgb@t-onlire.de
E-mail Thomas.Noetting@crossnet at

Internet www.noettiing.crossnet at

E-mail jn@jsaninengyes.com
Imternet www.jeaninenuyes.r:o_rq

E-mall raili@majatal.pp. fi
Internet www.ystavyydenmajatalo fi

E-mail daniel @majatal.pp.fi
Internet www. ystavyydenmajatalo fi

E-mail ben@roadsweeperrecords.co.uk

E-mail bluehippo42@aol.com

E-malil soniacliveiramail@gmail.com
Imernet www. sonia-oliveira.com




Herve Ollagnier
Ingemar Olsson { Liitle Beat Music

Jan den Cuden

_ Jimmy Owens

Jarmie Owens-Collins
Pascal Morsau

Liz & Dave Pass
Gabriella Pasztar
Sandi Patti

Steven Pauwels-
Claude & Julia Payan
Rew. John Peck

Arthur Vercoe Fedlar

Sayii Pérez

Sari Perity

Marylene Peskofi-Roifidal

Azd Peters

Jim & Joyee Phillips

Henk Pietersma,
Arthur Pirenne

Adrian Plass

Nicolas Poette ,Nannup

Les Forges De Perreuil
71510 PERREUIL
Frankrijic

Karlsgatan 34 B

70341 OREBRO
Sweden

West Sidelinge 270
3042 CX ROTTERDAM
6284 Pablo Stroet
CHINO- CA. 91710
U.s.A

728 Cayo Grande CL

NEWBURY PARK, CA 31320

UEA
45, Rue Raymond Aron

78180 MONTIGNY LE BRETOM

Frankrik

Box 387 / Pinegowrie 2123
2123 JOHANNESBURG
Zuid Afrika

Sir. Gen, Berthelot 28-30 Sector

70738 BUCURESTI
Romania

8 P.O. Box
PENDLETON.IN 48064
U.S.A.

Fl. van Cauwenberghstraat 5

2500 LIER

Belgie ]

8, Rue Guynemer
83100 TOULON
Frankrijk

30 Victoria Mill Road

P13 9EG FRAMLINGHAM-WOC

United Kingdom
20, Delarnere Road

PR8 2RD AINSDALE/SOUTHPC

United Kingdom

Los Cabos 92, Colegio
33129 PRAVIA ASTURIAS
Spain

Siltavoudintie 8 C 30
00640 HELSINKI

Finland '

12, roe Georges Paccard
74000 ANNECY

Frankrijk

Dwarsvaartweg 39

B388 MJ OOSTERSTREEK

Apartado 2110

08080 BARCELONA
Spain

Watermiunt 13

B35 NW LEEUWARDEN
Bongastate 33

8926 PJ LEEUWARDEN

Heffle Cottage,_QU Battle Rd.,
BN27 1DY HAILSHAM E, SUsS|

United Kingdom

Rue Marcel Leroux 22
52143 ANGRES
Frankrijk

E-mail ingemar. olsson@litilebeatmusic.se
Internet www.ingemarolsson.se

E-mail jamesowens1i @cox net

E-mail pasztorgabriella@yahoo.com

E-mail lparret@atkinsent.com

E-mall steven@cacao.eu

E-mal! revipeck@uwciub.net
E-mail vercoe@onetel.com
Internet www.goldiellepromotions.com

E-mail lotonocturno @hotmail.com
Internet www.centroloscabos.com

-E-mail sarl.kauhanen@kslumbus.fi

E-mail guasimodo@wanadoo.nl

E-mail att@henkpietersma_nl
Internet www.henkpietersma.ni
E-mall arthur.pirenne @tiscali.nl
Imernet www.mennekepirenneke.nl

G)—



Wim PFols
H. Pool

Zolenka & B.Vajanovic Pozaic

.Benny Prasad

Mr. M. Paslier Promesses Ii

Promikon / CGhristoph Buskies

Stephen Quashie

Charity Quin

Phillippe Rabuteau

Janet Randell

Tapio Rantanen

Mariette Redel

Rediscavery, Marco Genta

Ben Reed/Simon Klein band

Ostre Frikirke Refiex

Georges Reyes

Miss Edith Reyntiens

Julia Rfeck / Eza .

Jo De Rijck

Sue Rinaldi

Markku Rintaniemi

Pani Rintaniemi

Hoefslag 64

3151 GM HOEK VAN HOLLANE
Koninginnelaan-407

7315 EA APELDOOARN

Vlasca 40

41000 ZAGREB

Kroatia

33, Aswathrisgar, Marathahzalli
550037 BANGALORE

India

Les Sarraix

§3250 CHABRELOCHE
Frankrijk

Weier Wies 8

35753 GREIFENSTEIN
Duitsland )

Toating 7 Colibirook Court
SW17 0TZ LONDON.

United Kingdom

The QId Bakery,Framlingham,
IP13 SDT WOODBRIDGE SUFE
United Kingdom

Oit. Culturel De Cluny Les Forge
71510 PERREUIL

Frankrik
Woodhill Meelire Liansilin

SY10 70X OSWESTRY SHROP
United Kingdom
Paasikatu 18 A6
04440 JARVENFAA
Finland
Ligusterstraat 101
2568 VC S GRAVENHAGE
Via Casalegno 2
14100 ASTI
taly
8 Claygate rd, West Ealing
W139XG LONDON
United Kingdom
Lakkegt. 47

OsLo
Norway
18 L6t Chernin de Mezoargues
13150 TARASCON
Frankrijk
{iford Bridges Farm
TA19 SHZ STOCKLINEH SOME
United Kingdom -
Johannes Albers Allee 2D
536839 KONIGSWINTER 1
Duitsland
Stafionssiraat 118
3530 HOUTHALEN
Belgie
F.O. Box 225, Cobhlam
KT11 1WG SURREY
United Kingdorm
Hillaviita 2
60150 SEMNAJOK]I
Finland
Hillaviita 2
60150 SEINAJOKI

E-mail pelswim@euranet.nl
Internet www.wimpols.ri

E-mail shinethelight®9 @gmail.com
Imternet www.bennyprasad.com

E-mail mail@promikon.de
Internet www.promikon.de

E-mall stephen@ncvys.org.uk

E-mail charity@charityquin.com

E-mall janet_randell@lineone.net

E-mafl fapi.rantanen@pp8.inet.fi

E-mall marietteredel @ hotmail.com

E-mail rediscovery @libero. it

E-mail samusiruncomn @yahoo.co.uk

E-mail reyesgeorges@aol.com

Internet www.myspace.com/georgesrayes

E-mail derijckio @gmail.com
Internet www.joderijck.com
E-mail office@soundhouse. uk.com

E-mail markku.rimtaniemi@amfora. fi

E-mail pani.rintanieml@arnfora fi

Finland
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Mina Riva

Adoifo Rivero "AdVero"

Ria La Riviere
Gyz La Riviere
Leen La Riviere
Magiel La Rividre

Frank Roecher

Kees Roeleveld

Stan & Sharon Rogers

Williamm Romanovski

Bill Romanowski,Calvin Colt.Comm.Arts & Science

Jacques Rondreux C/O Talitakourn
Ward Roofthoott, Ph.D.

Petr Chlouba Rasa s.r.o.

Dorothea Rosenstock
Oliver Boss
Tim Rossell

Rolf Rothuizen

Houndabout-Thealre / W. Fryy
Gaetair Roy / Worship Academy, JMS
Jean-Pierre Rudolph

Sacred Sounds of Grass-c/o Thila Hain

Brent Saklofske

Grabmaljerstrasse 39
38012 MERANO

ltaly

Pintor Sorolla 15-Daganzo
28814 MADRID

Spain

Robert Kochplaats 338
3068 JD ROTTERDAM
Pieter de Raadtstraat 17a
3033 VA ROTTERDAM
Robert Kochplaats 338
3068 JO ROTTERDAM
Karmozijnbes 2

3068 LR ROTTERDAM
Eiserntalétrasse 405
57080 SIEGEN
Duitsiand

Keizer Otiostraat 37
1402 VM BUSSUM
535 South Fern,
WICHITA, KS 67213

UsA

3201 Burionsir. S.E/Calviv Col.

GHAND RAPIDS, MI. 48546
U.S.A
3201 Burtonstrest

GRAND RAPIDS MICHIGAN 48

US.A.
3, Ve. Julia

85230 SOISY-SOUS-MONTMOI

Frankrijk

den Abt 145
2340 BEERSE
Belgie
Thékurova 3/676
16000 PRAHA
Czech Republic

Kaiserstrasse 17

6800 FELDKIRCH
Dostenrik

66 Lampton Road, Hounslow
TW3 4DJ MIDDLESEX
United Kingdom

14, Myrdle Street

E1 1EU LONDON
United Kingdom
Bermudablauw 52
2718 JJ ZOETERMEER
858, Finchley Road
NW11 BLX LONDON
United Kingdom
Bahnhofstrasse 45
72213 ALTENSTEIG
Duitsland

10, Rue de la Pomme
67300 SCHILTIGHEM
Frankeijk
Sachsenstrasse 10
35684 DILLENBURG
Duftsland

Box 47, Site 12, RR 9

T2J 5G5 CALGARY ALBERTA

Canada

E-mail advero@adverc.com

E-mail ria@continentalart.org
E-mail gyz @humobisten.nl
E-mail ieen@continentalari.org

E-mail magiel@christianariists.org
Internet www.magielizriviere.com

E-mail roeleveld@mediaform.nl

E-mail remw@calvin.edu

E-maill WR@eri-x.com

E-mall Info @rosamusic.cz
Internet www.rosamusic.cz

k-mail dororosen@gimx.ch
Internet www.dororasen.net

E-maii oliver.ross @london.anglican.org

E-mail GRoy@worshipacademy.de.

E-mail jp.rudolph@neuf.fr

E-mail saksmus®@telus.net
Intemnet www.brentsaklofske.com

@—




Thomas Bjork Saft
Kristiina Sanaksenaho
Peter Sandwall

| Christine Sayous
Franky Schaeffer
Jirgen Scheible
Cordulz Schiller

"denny Schneider-Van Egten
Kees (hr + mevrt) Schrijver

Benne Schulithess
| Gordon Schultz

Corsari Schwariz

Danny Scott/PointZero Physical-Theatre
Calvin Seerveld .

| SELAH /#Marc Tremblay

Frarcols Serre, (Touzet)

Lorin Shalanke

Manired Siebald
Arja Simoioki
Pekka Simojoki
Thomas Sine

Christine Sine

Skrid'skovagen 4

53155 LIDKOPING

Sweden

Kousatie 13

00430 HELSINKI

Fintand

Angs Dalskog

57197 FORSERUM

Sweden

27 Rue_Victor Hugo

69720 VAULX EN VELIN
Frankrijk

5288 £.0, Box

SALISBURY, MA. (01852
US.A

Kulprastaantie 34162

01450 VANTAA

Finland

Danzigerstrasse 8

85208 HOF

Duitsland

Leeuwenburg 2

3834 AB LEUSDEN
Monstersawey 26-A

2691 JH S GRAVENZANDE
HeinrOtiweg 9

8367 WIDEN

Zwitserland

\MHostrasse 12

5430 WETTINGEN
Zwitserland
Bloemenhauvellaan 2-A
3702 AR ZEIST

52 Fernhill Road

OX15 1RR BEGBROKE OXFOR
United Kingdom

Senlac Road, Willowdale 332
M2R 1R3 TORONTO ONTARIC
Canada

21, rue P.G. Latécodre

31150 FENOUILLET
Frankrijk

Residence la Boissiere 30
77140 MONTCOURT-FREMON
Frankrijk

Qldfield Drive 170

N24 385 KITCHENER ONTARI
Canada

Am Mainzerweg 12 A
55127 MAINZ-DRAIS W
Duitsland

Rantatie 6

36200 KANGASALA
Finfand

Raniatie &

36200 KANGASALA
Finland

510 N.E. Bist &t.
SEATTLE WA 28115
USA.

510 N.E. B1st St
SEATTLE WA 38115
US.A

E-mail attitude.ks@pp1.inet.§
Internet www.attitudeks.com

E-mafl christinesayous @free.fr

E-mail jscheib@taik fi
Intemet www.mnobilenin.com

E-mail cordige @web.de

E-rai] schriff@kabelfoon.nl

E-mail goto@bernoschulthesswt
internet www.bennoschulthess.ch

E-mail gschultz@swissonline.ch
E-mail cosch @xs4al.ni

E-mail dannyscoft@pointzera.me
Internet www.pointzero.me

E-mail cgs80@primus.ca
Infemet www.sesrveld.com/tuppence himl

E-mail pikogan@libertysurt fr

E-mail shalanka®@Iook.ca

Intemet www.siebald.org

E-mail msasines@cs.com

E-mail msasines@cs.com

@—




var Skippervold

Andrej Slezak

Jichard Smallwood Singers

Jeter S. Smith

Simon Bernard Smith

Rev. Dr. John Smith-Care & Comm Ltd.

Sue & Adrian Snelt

Thea Soltau / CDFB.

Karin Sorensen Frosmyhr

Sandra Sottile c/o

Antonis Sousamoglou

Befty Spackman

Springs Dance Company/Chariotte Brown
Springs Dance Compamyl uke Wells
Springs Dance CompanyMaggie Kwan
Springs Dance Company/MNaomi Cook
Springs Dance Comipany/Ruth Hughes-
Springs Dance Company/Steven Johnstone

Isis Spuijbroek

Lynoa stemn

Rosenbergt, 2
4780 LILLESAND
Norway

Marek Jozsef utca 28 Jem 25ajtc

1078 BUDAPEST
Hungary
1035 Bates CT.,

HENDERSONVILLE, TN 37075

US.A.

36 Bicester Road, Richmond

TWS4ON SURREY
United Kirgdom
20 Neville Road
CH3 TP CHESTER
United Kingdom
28 Hillsdale Avente

3155 BOHONIA/NVICTORIA

‘Australis

1 Combeside / Lyncombe Vale R

BAZ2 4LU BATH
Unfied engdom
Sandbergsirasse 57
B2178 PUCHHEIM
Duitsland

28 CGhatbium Park Drive
BB9 50A BRIERFIELD NELSOh

United Kingdom
Snlpseterpgatan 7
3721 SKIEN
Norway

Casella Postale 58

00044 FRASCATI(RM)

ltaly

Megalou Alexandrou 9, Thermi
57001 THESSALONIKI

Greece

9251 Smith Place, P.0.Box 224
VIM 2R5 FORT LANGLEY BC

Canada

99 Tressillian Road
BE4 1XZ LONDON
United Kingdom

99 Tressilllan Road
SE4 1XZ LONDON
United Kingdom

99 Tressillian Rpad
SE4 1XZ LONDON
United Kingdom

99 Tressilian Road
SE4 1XZ LONDON
United Kingdom

99 Tressillian Road
SE4 1XZ LONDON
United Kingdom

99 Tressillian Road
SE4 1XZ LONDON
United Kingdom

Weslewagensiraat 25¢
3011 AR ROTTERDAM

04qube4q MU, Box

ORLANDO FL. 32854

US.A,

E-mail skipper.music@online.no

E-mail andemi@freestart.hu

E-mail pirs.smith@gmail.com
Intemet www_peterssmith.weebly.com

E-mail glenzfsraith @gmail.com

E-mail adrian@adrian-snell.co.uk

F Y Y N )
(g

T U =
STHEN AT L SHEINE 1-OriinNe, g

E-mail theasoltau@ntiworld.com
Internet www.cdft.org.uk

E-mall sousamogiou@yahoo.com
Internet www.myspace.com/antonissousamogl

E-mail betiyspackmani @gmall.com
E-mafl charlottebrown87 @hotmail.com
Internet www.springsdancecompany.org.uk

E-mail lwdi@hotmail.co.uk
internet www._springsdancecompany.org.uk

E-mail maggiehkk@yahoo.co.uk
Internet www. springsdancecompany.org.uk

E-mnail nimsaroonay@ aol.com
Intemet www. springsdancecompany.org.uk

E-mail ruth@ spcreations. tv
Iniemet www.springsdancecompany.org.uk

E-mail stevejohnstone5@hotmail.com
Intetnet www.springsdancecompany.org.uk

E-matl LHaestein@agl.com

@—



Ana Stevenson
7Geoﬁrey Stevenson
Dr. Tony Stone

Foke Sirlbos

Torleif Svensson

Jorg Svcboda

lIdiko Szalal cfo

Eniko Szollosy

Stsve and Debbie Taylor

lUwe Terhorst / CDU / Nordbaden
Flora Thalassa

Theater Jes 55 V.O.F / H.Nijhof

Theatre Sianie

Jean-Claude Thienpont
Hermicne Emily Joar Thompson
Merle Thotnson

Phil Thomsen

Marcel & Elly Tiemensma

Laszlo Tokes
Percy Toomn
Zsuzsanna Torok

Geargieva Trendzafila

13 Hammersmith Road StGeorg  E-mail anajistevenson@googlemail.com
B85 7AB BRISTOL

United Kingdom

38 Northumberland Street E-mail mail4@agjstevenson.net

EH3 8JA EDINBURGH

United Kingdom

67 Chawn Hill

DYS 7JA STOURBRIDGE W.MIL

United Kingdom

Voorstraat 3 E-mail fokestribos@hetnet.nl

3247 CD DIRKSLAND

Akargrand 5

11129 STOCKHOLM

Sweden

Haupistr. 12

15377 BUCKOW-

Duitsland

Antalfa u. 77/c

1158 BUDAPEST

Hungary

Nedu-U. 22/6

1028 BUDAPEST

Hungary

P.O Box 150285 E-mail spittake @ mac.com
NASHVILLE, TN 37215
US.A.

Rheinhduser Strasse 22
BB165 MANNHEIM
Duitsland

15, Rue Du M. Joifre
67000 STRASBOQURG

E-mail uterhorst@web.de

Frankrijk

Timmerhout 3 E-mail jes55@kpriplanet.nl

3991 PL HOUTEN Internet www.jes55.nl

Hoaop! 36 E-miai theatre_sianie@hotmail.com
6009 STARAZAGORA

Bulgara

Avenue de Plndépendanse Belge E-mall jel.thienpont@belgacom.net

© 7081 BRUXELLES

Beigie-
482 Mark Strest E-mail thematressfactory@sympatico.ca
KSH 1v8 PETERBQROUGH OP
Canada
43-A, Balmoral Ave. / Hurfinghar
196 SANDTON/JOHANNESBL
Zuid Afrika
30 Packwood Close, Bently Hea E-mail phil@ragstar.com
B93 BAW WEST MIDLANDS ’
United Kingdom
Pinksterbloemstraat 6
4221 LB HOOGBLOKLAND
Bld. Maresal Aritonescu 27
3700 ORADEA
Romania
P.C. Box 35583
0102 MENLO PARK
Zuid Afrika

. Péler POl 7Z-a E-mail lerok.m.zsuzsanna@gmail.com

1221 BUDAPEST

Hungary
"Suha reka"block 225, entrance | E-mail pari4ka7 @yahoo.com
1517 SOFIA

Bulgaria

@)




serald Troost

I"wienne Tsouris

Jimitri Tsourls

sieve furmner

{aren Underwood / CreB.ed
Aarina & Zejko Uremovic
=dgard Yandenbroucque
Zrik VanwoernselfArkios .

Larl Veen
Fuido Verhoef
- Prof.dr.vMaarten Verkerk

_lenny Verplanke
George Verwer
:I'omislav Yuriev Vichev
té&ah Vincent

Suzanne Visscher

Naiasja Visser

vocalgroep/Dick Zeigroep
Jeroen VrolijkALW. van Delff
| Linda Wagermakers

Hans-Martin Wahler
Karl-Friedrich Wabhler
Deanne Ward

Matthew Ward

Handjesgras 15

3902 RS VEENENDAAL
125A Fore Street, Exeter
EX4 3JQ DEVON

United Kingdom

125A Fore Street, Exeter
EX4 3JQ DEVON

United Kingdom

{ vwhnenas Fark Ha.,
W4 3NE LONDON
United Kingdom

496 F.0.Box

HP14 3GP RIGH WYCOMBE-BL

United Kingdom
Kustosijanska 232
10000 ZAGREB
Kreatia

4, Rue Edrne-Vemiguet
94150 RUNGIS
Frankrijk

Keiberg 32

3020 HERENT

Belgie

" Nachtlan 24

8213 RG DE WILGEN
Oude Kanonsdik 50

7205 AR ZUTPHEN

Slot Aldeborgiaan 26

6432 JM HOENSBROEK
Kerkhofstraat 23

8377 HOUTAVE

Belgie

P.0.Box 17, Bromley

BR1 3JP KENT
United-Kingdon

#16, V. Aprilov st.

1504 SOFIA

Bulgaria

12, Avenue du Maréchal Foch
93330 NEUILLY PLAISANCE
Frankrijk

Gortsiraat 15

3905 BB VEENENDAAL
Azielaan 2

3526 58 UTRECHT
yeveilkhovenstraat 2
8325 GD VOLLENHOVE
Zilverschoonplein 9

1508 CK ZAANDAM
Schaapsdrift 73

6902 AB ZEVENAAR
Oberlinstrasse 9

57074 SIEGEN
Duitsland

Arn Boeschén 21-A
57234 SIEGEN

Buitsland

17530 Chipped Amow way
MONUMENT CO 80132
U.S.A

17530 Chipped Arrow way
MONUMENT CO. 80132
U.S.A

E-mail info@geraldtroost.nl
Internet www.geraldtroost.nl
E-mall icon.dance@yahoo.co.uk

E-mali talktodimitri@yahoo.co.uk
Internet www_artmafeur comftsouris
t-mail stevetee@btinternet.com

E-mail karen@thecre8ives_plus.com
Intemet www.cre8ed.com

E-mail edgard.vdb@wanadoo_fr
E-mail evanwoensel@arkios.be

FE-mail k.veen @chellc.nl

Internet www.hetsaxofoonerkest nl
E-mail info@manifold.nl

Internet www.manifold.nl

E-mall maarten.verkerk@home.nl

E-mail jennyverplanke @ hotmall.com
Internet www.jennyverplanke.be

E-mail george @verwer.om.org
Internet www.georgeverwer.com

E-mail tommy70@gmail.com
Internet www.kleiber. hit. bg.’en/

E-mail leah.vinceni@orande.fr

E-malil info @suzannevisschernl
Internet www.susannevisscher.nl
E-mail natasja visser@eo.nl

E-mail jeroenvrolijk@hotmail.com
Internet www.jeroenvrelijk.nl

E-mail info@wahlerstudios.de
E-mail jap.per@t-online:de

Internet www.DamarlsJoy.de

E-mail Deanneward@acl.com
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3faak Wamaar Prinsensirast 86 E-mail wamaar@solcon.nl
2411 TS BODEGRAVEN
Vere & Merla Watson Box 2376
VeT 4X3 CLEARBROOK B.C.
Canada
Juben Wautier / Euro Gospel Studic Rue Sous L 'Haye 16 E-mail egs.studio@skynet.be
7100 LA LOUVIERE Intemet www.egs.be
Belgie
Wil van der Weele Hoogstraat 16 E-mail wilvanderweele@planet.ni
3841 BS HARDERWYK
Jacek Welss Ul. Kocjana 53
. 01-473 WARSZAWA
Poland
Petronell vid Werf van Gentsiraat 16 E-mail ronellyardley@kpnmail.nt
2577 AN GQUDRIAAN
Anja Westerfroelke Talgasse 6 E-mail anja.west@servus.at
© 4D40 LINZ
Oostenrijk
. Wetensch.instituut vih CDA Postbus 30453
2500 GL S GRAVENHAGE
Heike vvetzel VIISIEINSTAsSe 14 E-mall info@ heikewetzei.ds
Q0763 FUERTH Internet www.helkewetzel.de
Duitsland
lan White P.0O.Box 8,
PH2 7EX PERTH
United-Kingdom
Alan Whitsley 16 Kew Road
' PR 4HH-BIRKDALE SOUTHPC
Uniied Kingdom
Britt Wilstrom Nijverheidstraat 253 E-maif brittwikstrcrm @hetnet.nl
2801 AP CAPELLE A/D. |JSSEL  Intemet www.brittwikstrom.com
Ruth Wilson Urbanstrasse 5 E-mail ruthild wilson@web.de
- 57234 WILNSDORF Internet www.ruthildwilson.de
Duitstand
Heather Wilson 63 Lomond Avenue E-mail infc @heatherwilson.eu
B8T4 3AJ BELFAST Internet www.heatherwilson.eu
North Ireland
Peter Wilson 63, Lomond Avenue E-mail peter@dukespecial.com.
BT4 3AJ BELFAST Internet www.dukespecial.com
. North lreland
John de Winter Kortekade 73A . E-mail john@theaterdewinter.nl
3062 GN ROTTERDAM
Very Special Aris Nederland W.W. Dé& Nis Bik Stamerweg 22
3840 AC DOORN

Paul Yzates Ullsteinstrasse 14 E-mall paul@palulyates.com
: 90763 FURTH Internet www.paulyates.com
' ; Duitsland
Elfy Zuiderveld Jan van der Veenweg 1 E-maitikbengeenduc @planet.nl
B385 GT VLEDDERVEEN DR
Rikkert Zuiderveld Jan van der Veenweg 1 E-mail elfik@planet.nl

; . B385 GT VLEDDERVEEN Internet www.ellyenrikkert.n!

Since 1980/1281 the Christian Artists Seminars showed, thought, prayed, discussed, found direction, was
blessed by the Holy Spirit, and got revelations about cailing and purpose. There was a need and urgency to

. put all of those discoveries together after 10 years into a mission statement. Since that moment in 1991, this
mission statement has been the lighthouse in stormy weather and is still inspiring and giving guidance. It
explains to artists their artistic and spiritual mission in a2 real world and it is binding artists across Europe ina
‘shared vision.

MIISSION STATEMENT (1991}

“Calfed to participate in the kingdom of God means: to practice love, compassion, freedorm, solidarity and
Jjustice with the resuit to shape culture in @ creative woy and to influence society by various forms of
proclamation.”
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THE NICENE CREED

We befieve in one God,
the Father, the almighly,
maker of heaven and earfh,
of afl that is,
seen and uniseen.

We befieve in one Lord, Jesus Chiist,
the only Son of God,
efernally begoften of the Father,
God from God, Light from Light,
frie God from frue God,
begotten, not.made,
of one Being with the Father.
Through Him alf things were made.
For us.men and for our salvation
He came down from heaven;
by the power of the Holy Spirit
He became incamate of the Virgin Mary,
end was made man.

For our sake He was crucified under Ponfius Pilate;
He suffered death and was buried.
On the third day he rose again
in accordance with the Scriptures;
He ascended into heaven
and is seated at the right hand of the Father.
He will come again in glory
fo fudge the living and the dead,
and His Kingdom will have no end.

We believe in the Holy Spirit,
the Lord; the giver of life,
who proceeds from the Father and the Son.
With the Father and the Son He is worshipped and glorified.
 He has spoken through: the Prophets.

We believe in one holy Catholic and Aposiolic Church:
We ackrowledge one baptisrm for the forgiveness of sins.
We loak for the resurrection of the dead,
and the life of the worldto come. Amen.
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